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About Undeadly Theater Company

Undeadly Theater Company is a newly formed theater collective of writers, performers, and artists dedicated to creating original, experimental, and collaborative work that can be classified as “thrilling” or “chilling,” taking influence from the genres of horror, comedy, avant garde, pulp, and Grande Guignol. Shows and events produced by Undeadly include the “August Corpse Project”, the cabariety (cabaret + variety) show ‘PIPE FULLA’ HELL, and the upcoming REVENANT, an evening of original ghost stories to be performed on an actual ghost boat. Undeadly Theater Company is an open collective looking for brave and bright souls to contribute and help out. If you're interested please email UndeadlyTheater@gmail.com.

Luke Palmer is a writer, director, filmmaker, and supervillain based in Brooklyn, New York. He has studied with the New York Neo Futurists, the Upright Citizens Brigade, and graduated from Emerson College with a degree in Theater Studies. He also helped produce a twenty minute movie that’s basically Dirty Harry with clowns, he considers this a cooler accomplishment than graduating from Emerson College. He was head writer of Emerson Comedy Workshop and is the founding member of the Undeadly Theater Company.





Technical Credits

The August Corpse Project was organized and implemented by Luke Palmer. Original PDF version compiled by Luke Palmer.


Web and eBook versions created by Adam Cecil and hosted by Roving Brooklyn. Roving Brooklyn is a digital artists collective based in Brooklyn, New York. Find out more at http://rovingbrooklyn.com
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PHILLIP
— You sl haven't done that?
Robyn shakes her head.
PHILLIP
Tswear,if 1 wasn'there, I don’t know what would happen t0 you.

ROBYN
T wasnt always this forgetful. Do you remember what 1 5aid o you when 1 first moved
ere?

PHILLIP

ROBYN
And you sid -

PHILLIP
“Youare,baby - you're gonna make i afer all”

Robyn laughs.

ROBYN
Woulda't stop going of.

SILENCE.

PHILLIP
Why did we walk? I’ so hot tonight

ROBYN
I nice out.

PHILLIP
10 humid.

ROBYN
ou're wearing that coat

PHILLIP

ke this coat.
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PAUL
I'm just.. so so... happy.

The phone rings. Narge answers it.

arGe
(0n the phone)
Hello... WHAT?11 Well whoever is rumning your filing
should e sacked. Do YOU KoW WAT VE VE GEEN
658, we're going to have a talk about
This Tater but for mowe.. Nou Tm Sust giad he
ight.

al
MARGE HANGS UP THE PHONE
ARG
MARGE Thore was a mixup at the clinic, you're fil
Paulill You're better than fine. Thers’s nothing wrong
with you. You didn’t have that rare cancer that Kills
in 24 holrs. We've got our lives back!

PAUL

Yeah... Un... Marge, can I talk to you?

PAUL SITS MARGE DOWN ON THE OTHER SIDE OF THE BED.

pavL
Now... Now Marge. You realize that I was ready to
accept death?
0n yes, and wo've been granted this basutiful vonderfal
blessing.

PAUL
Well, I didn’t just accept death... I sort of.
planfed for it.

MARGE
What... What do you mean Paul?

2avL

You know how we just had the most amazing 24 hours of
our lives, and got first class tickets fly to the cape
Yo apend in my childhood home, and rented out th
entire amusenent park to ourselves?

And the string quartet played as we gazed out fron the
of the ferris wheel, oh it was so wonderful
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scexE 1
We_see_the dark RESTAURANT. BILLY
sleeps soundly on the piano bench, an empty bottle of wine
Beside hin. A FIGURE snters stage Teft, face covered.
The FIGURE, it by SPOTLIGHT, tiptoes into
restasranc before tripping over & CHAIR, Tnering
to the ground.
A LIGHT appears on BILLY he STIRS.

nuuh

BILLY sits up and takes a look around, the figure
froozes

BILLY
(huns)
Abottlora rod, a bortle’a white... Watever
kinda..-kinda,
BUEE serke Bln Snei . the phons and ook ot e
goes dark a

e FIGURE sneaks through the restaurant and
reaches the KITCHEN, He approaches, four nassive
OVENS and pulls each o oper
o oF Sty R

Fetrieving
TS SR G e e
chen shuts ¢ tosses the jug and exits
stage

Scene 2

BILLY and ROSA sit at a table in

the empty RESTAURAN

BILLY slouches over the table, head resting in his
arms. ROSA sits across from him working

'PAPERWORK.
BILLY
(Groans)
ROSA doesn’t respond.
BILLY
T said-

(Groans again)

(conTTNUED)
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intestines. on stage. BIILY enters from the
bathroom amid a cloud of steam, wearing nothing
buac'a coval.
BILLY .
(singing)
Evesinany wies my by
But my b

pont want nobody

Nowody but me!
Speaking, to the screen)

fou ko, that song'has been sung <o many times, but

the perfect version is still che

BILLY sees the screen.
BILLY
Bera-aby, uhat's happening thero? Oh fuck. oh my God.
You stupid sack of- PITHY! Noi Stop iti Mo
BILLY runs out of his room.
GruseeeE

(0f£-stage)
Hey Billy, you want to put some clothes on before we
eatz

BILLY
(0ff-stage)
Shut the fuck up Did, something’s happening in the
quest. roor
GIusEpRE
(oft-stage)
How w1 S0 o ewything ‘aboit=
BILLY
(0ft-stage)
Yo tine!
Mo hoar a deor slam, on the scraen we see BILLY
ter the room. He turns on a light
GuseeeE

(0ff-stage))
Tou can't go in tharal open this- Billyl You untock
¥his aoor Tigne
On the scroon vo ses BILLY kick PITIY THF 00 avay
the unconscious BERNIE. He goes to BERNIE and
betoh Sasecelog cha Cemze

BILLY
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e

Lights come on slowly to a rise.

SHAKAILA
(Re: Lights, looking up)
Okay. .
(To 01d wonan)
You alright laay’
op woman
(Screans again)
My LovEL

she beging to shake and hyporventilate harder and
harder. SHAKAILA watches for

sHakaIZA
Uhm.
SHAKATIA walks over <o the doorvay and sees the
OLD MAN 1ying the
SHARAILA
Uh-- 1s he alright?

OLD WOMAN is still shaking/breathing heavily. She
grabs onto SHAKATEA.

SHAKAILA
Holy shit. Uh... Is um. Should T call somebody.

oD womns
AmEr)ta has collapsed. Sick and contagions. Crumbled. T
e told him. 1 warned them all. Wake up. Wal

sraga;

(Rosisting sitting. Shaking SHAKATLA
nore violently)
FESTERING. ROTTING. 1 KNEW THIS WOULD HAPPEN. But not
today.

(conTTNUED)
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conTIuED:

aanE
Found it or ripped it out?
YOUNG BILL
same thing.
aanE
Ah, but no. Not the same at all.
YOUNG BILL
No limitations, Jane. How often must I remind you of
our agreement?
aanE
William, how often must I remind you of the rules?
YoUNG BILL
The two cannot coincide.
correct.
YoUNG BILL
Enough. tero’s the blood. Now give mo the girl. I'n
done h
aane
Well, as we discussed, 1'11 give you what's loft of
your'13fe and you may decide to give that to the girl
o pomaiblysave har 1ifa. Tf thit's really the bast
thin
YOUNG BILL
Give. It. Back.
IanE
If you really insist on giving her a broken heart, you
may.
YOUNG BILL
Mine is not a broken heart.
B
et ie?
Madame Daniella sits bolt upright. She has finally
come back to herself. All the events hit h
nce. what Young Bill has done.
Daniolla sees Young Bill now, truly, for the first

time. She screams a deep, mournful, guttural cry
in his direction.

(conTTNUED)
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Classically demonic in form, with horns, bat-wings, claws,
and red gleaning eyes. Holding an axe in one hand and his
right wrist a stunp wrapped in piano wire.

The trio sit in silent fear.
cars
Gonna guess or else ‘that.’

nax
Kneel before me mortals and ki

the duke of despair, the internal
ey of shadow

cARL
Can ve call you Max, for short?
The demon shrugs.
nax
I don’t see why not. Gonna be
killing you three anyway.

The trio GAses.

BILLY
The hell is going oni?
The demon points his axe at the trio.
o
Exact) ir grandmother, Barba:
oot ae e Bhoe omnci piane ror
decades to ateal my power!

Be holds up his stump.
uax_(conz’D)
she even lopped off my right claw

RosA
(to Billy)
Did you know about this, Billy?

No! ALL I knew wae che immigrated
to America, started that
restaurant, and chewed out the
fanily ‘til) she dieat
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REET MAN
So, ke, a ot o crack?

MARCEL
Im going to give you a loving mother.

Marcel opens her shirt, exposing her breasts. Street Man stares at them, then looks to
herface,. She smiles and nods.

Strest man falls o his knees and hesitanty begins to suckle. Marcel runs fingers
through his hair as the ights FADE TO BLACK.
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BriLY
How long have you been living here?
nes
Like 2 years, on and off.
Rosa
(sarcastically)
Homay.
anes

Its ot o bad, you just gotta vatch out for the bigger
Tats. Spoaxing of whioh, want to meet Checkers

RoSA
'm good.
BILLY

k James, there’s not a lot of time to explain but
apparently Grandma got into it with a hellish demon named
Hax bnd now he's helding our friend, Carl hostage until
we find his hand which is supposedly hiding in
storage locker

s
Is it this thing?

(Points to a box labeled “Demon Claw")
RoSA

Well that was easy.
JEs

Yeah, T found that about 6 months ago.
RoSA

So, back to my place to rescue Carl?

BILLY
That’s probably not a bad idea.

JnEs
Right on. 1’11 grab Chackers!
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cat

2

RoEvN
I didn't know Clarence has a cat.

PHILIP
He didn’t. He dossn't.

ROBYN
(10 the cat)
Who's a sweet purr face

PHILIP
This is actually presty freaky. How did it get in here?

Do you think anyone ele Taa s(oPPed by? Haybe it was here
211 along. Or maybe a window was

eHILIP
We are on the 1lth Floor.

somey
So... cats can climb and stuff. He's so cute.

PHILIP
Hou do you know it's a "hez”

oYy
Because he's nice.

eHILIE
Seriously, how did it get here?

RoBY:
have 0o Ldea Bhiiip. How wonld T know? ¥ou are. skartingto
Philip puts the cat down and grabs
Robyn's hand to pull her up from
the couch. She stays put

Let's get out of here.

ROBYN
Why? T thought you were allowed to be here.

eILIE
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GIUSEPPE:
Two or threes?! Thisisall?

BILLY:
Yousaid | could have one thing for the restaurant. You promised.

GIUSEPPE:
Iwillnottell you again boy.

W i M ol e e ml qu gotta factor i the size of the kid. |

il

GIUSEPPE:

ki Dependingon

fifteen pounds a day, considering prices and portions.
BILLY:

How am | gonna play my songs with no stinkin’ piano?

Carlt Please, would you deal with my son? 1 am in a meeting,

beas muchas

L but HE.
s BILLY
Jace, ds
‘ground, commences weeping.
KANDINSKY:
{m sayin’ those two.

his bones, you're cookin’ with gas.

GIUSEPPE;

Yes,yes

Enter MOVER 1 with handsaw.

rosses to the plaro.

MOVER 2:

It about time,

MOVER 1
Fuck of. Hold thi thing stll.
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AN AUTHORS NOTE

1

Flaysin 51

Projoct), That was 1

curveballs 1 was sending people and what was sent back.

Iv faws
inherent n thester in general.
‘predictable.

eof! o it

Luke Paimer
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Fine, 1 ha 1 ied I'm married. Thar'sall
there i 01t Robertis my husband. I'm sorry I didn’t el you sooner

CLARENCE
Wow. Thatis quite the thing o leave outon a first dae, you know.
JANE
Tknow I'm sorry
CLARENCE
Whereis he then? Why isn't here? I he.. you know, offin the war?

JANE

Firstofall,
Secondly,he s righ here.

CLARENCE
The photo?

NE
What phota? This is my husband, R, Wha'stha, Rober? O, Claenc, ey e
likes you, in spite of your rudeness.

CLARENCE

phot
What am I supposed o be thinkins here? How am I supposed to react to al of this?

JANE
‘You know what? Robert s ight. You are being very rude. And f you're so fucking
why don's Tdon't

think
of my choices.

(Jane storms out holding photo, Clasence
picks up notebook and opens t)
CLARENCE
Exteior, sandy beach, night Nosh Calhoun enters, looking sad . wait, wail, wait Thisis
the sreenplay o the Notebook

(Jane enters without photograph)
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Y A N
by Dan Robert

The OLD WOMAN s tidying up. The OLD MAN sis before a lickering TV.

[NOTE:a"/" Whena'/" the

next actor with text should begin speaking |

OLD WOMAN, Know,like maybe |
They've got

dust mean Lord!
OLD MAN. Maggie I'm looking at the TV and I'm thinking... Where's Snoopy?

OLD WOMAN. I don't think Snoopy, (aughing at hrm) Oh honey, well,this s tha,
whatl thatshe squiis at h 1) O hat Toddlrs I Tras program. | don' mich
care for that oh Beth

o ek oo e the - mean | wold gosraght for the wodden
spoon, a real good old fashioned spanking!

OLD MAN. Sally and Linus and Charlie didn't know what to do with the footballs you
know, that's part o the - what? Are you talking to me, Mar-

OLD WOMAN. (throwing the remote his way) Have fun surfint

one seems to notice this)
OLID MAN. (pointing at the T¥) She's dresse like a litle Madonna

OLD WOMAN. She's Fak
Callthe police!

gassing up the place -

OLD MAN. Oh, look. :
no,oh, she's rying in there —

LD WOMAN.

Just, well,

No thank Dot,thanks

(The OLD MAN isctying. OLD WOMAN doesn'tnotice)
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oD womAN
T don’t know what to say.

HaDANE.
Pour out your heart chile: Think. What do you vant for
yoursel£? For your future

oD womAn
success.

That's not enousht Success in vhat? What do vou want to do
Vith Success? Think big) Think of your family

oD woian
T have no blood family to speak of; just the people who help
me Tun This Place.

MADAME DANIE
SEEI 100 SALLL We axe contacting Seings vho transcend tine
and spacs

YounG BILL
Well she is right about that. You are a time traveller.

TFEROUS.
She is pulling all of this from her over-wide posterior. She
has no idea how our world works!

MADAME DANTELLA
S0 what if you don’t have family to speak of now! What about
o Facurer mhac about your progeny, the generations that
will come from you:

oLD wonAN
T don’t have any children.

MADANE DANIELLA
You don’t have any children now. You must think beyond the
nowt

oLD womAR
But I'm not married. T don't even have a steady guy.

MADAME DANIELLA
UGH! You are wasting my timel You are stuck in the now.
Beings who aren’t shackled by tine are aiting to hear your
deepast. des you are WHINING

YourG BILL
What a bitch. She’s right but she dossn’t have to be so mean
about it.
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JANE
Give it back? What do you mean, give it back?

YOUNG BILL
My life, What's lef of it I want to ive it ack (o the hild.

JANE
You have no blood to give tothe child. Besides, i's 0o lte. Sheis ours now.

“The O1d Woman continues to weep. Domniferous akes.
ot vial and sarts o collect her tears.

YOUNG BILL
Pl find bloo.

JANE
You'lltake it from someone else?

YOUNG BILL

T find i1 won't have to take it from angone.
JANE

ou are always taking blood from someone, William

YOUNG BILL
Notme. 1 don't have to, You told me. No lmitations

JANE
There are some limiations that hold back even the most ree

oung Bill walks off Domniferous seals the vial of tears
and ollows him offstage

“The Ol Woman has stopped wesping. Madame Dariclla
sits motionless

Jane ficks her hand. Madame Daniella ises The stage
wrms red.

END SCENE
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MARGE
What?! My organs?! What about Paul?

cuusezes
here's not enough time, super sorry.

MARGE,
But the deal was with Paull They're expecting Paul’s

organs.

G1usERPE

oy Kidueys axe kidneys, past that, my bosses xaally

€ give a sh

MARGE
Moy no, nol What about Ruthie? That pisce of shit that
Pau"Tacked? Take her instead

arosspre

We both know a brain in the hand is worth two

Somener: In e Chnh Fack 1t

Guiseppe injects arge with o buct lo
Roipribe. ‘Bl te Tnetancly paraiysed and falls to

e ground.

e
buaugaguguu
GruszreE
(sarcastically)
Dynamite last words, Marge.
Guiseppe begins cutting Off Marges clothes to
begin transplanting her organs, Suddeniy his phone
the ring tone is “Smile" by Vitamin

rings,
GiuszpeE
Hoy Billyl Yeahi I'm just rumning a little late at the
office pal, but I'11 be home lickey spli

Guiseppe starts cutting into Marge while on the

G1usEpPE
Lasgna Night? Far out!

Pause for Billy’s phone reply.
GiuszpeE
Tin fron a ditferent genoration, silly.
1ike the 70s veraion of "LOL.

“Far out” iz
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o't know how! That's iy 'm it zmng Toolve the protem o the e of
of

rarmo i
STREET MAN
Shame on you and shame on this whol situation
MARCEL
Who do you think I am? The Genie of solutions?

STREET MAN
You told me you would teach me how to love you

MARCEL
es, 1 promised the world t0 you

STREET MAN
teach me how be
Yours roves Wha oy v okl

MARCEL
You can's

STREET MAN
1Fyou don't teach me love now, ' going to want 0 80 back to wht | do and keep
making bang

MARCEL
A promise can ptfthe man bekin
youhow Twant, unless I
goodonit.

STREET MAN
moment,

DONAL
Did somebody say “logic™? ' Donald, bt e vy okt oy i
“I'm Donald, the logc cat"is  proposition with a Boolean truth value of “n
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SHAKALIA
Lot fedl safe:

YOUNG BILL
Take her outof here

WOMAN
Okay. Let's go this way: Toke a flashlight

Blackout They tur on their fashlights.

SHAKALIA
Wil the girls find us?

YOUNG BILL
Tcan take care of them

OLD WOMAN
Nowe're fine

SHAKALIA
‘What's going on?

OLD WOMAN
Do you have any polato chips?

SHAKALIA
Why would I?

OLD WOMAN
Just wondering

SHAKALIA
Areyou okay?

WOMAN

Tam fine. We should head this way, towards my house.

SHAKALIA
1s there something I'm missing here?

OLD WOMAN

Have you ever been lawfully wed?
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RosA
(shouting into the darkness.)

ho's there? You becter fucking show yourselt righe che
fuck now. I have a cross!

BILLy
Rosa.don’t be dunb.
(Rosa glares at Billy. A figure steps
out from the shadows. Rosa aims the
crossbow. )
BILLY (Cont.)
Janes?
(JMMES, a disheveled and heavily
bearded man steps into the light. He
has clearly been living off the grid
for a very long time.)
s

(Putting his hands up at the sight of Rosa’s
crossbow)

Hoy man, don’t shoot!
(10 Billy)

What's up, little brother?
Rosa

Billy, who is this?
BriLY

It's my brother.James. Are you living down here?
anes

Guilty as charged. I needed to lay low

sharks aze tricky bastards. 1 figored ith Grandea sab's
gone and all, it was up for grabs
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SHAKALIA
Lot see ghosts and 1 don't ke piano.

OLD WOMAN
Atmy house | can make you  cup of hot water and I can show you the room | have access

SHAKALIA
What's there?

OLD WOMAN
Potto chips

SHAKALIA

Ldon'treally ke potato chips.
One of the threegils enters

JANE
ke poato chips.

SHAKALIA
OHMYGOODNESS

I
Didn't we have lunch plans Shakalia?

AKALIA
We did. My schedule got changed around at work, sory.
JANE
Twas rude.
SHAKALIA
Absolutly

(Coming up behind the old woman, since
Shakalia and Jane obviously cant sec.
osis)

“Tum offtheights.
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Int. Clarence's Apartment
Sames apartment as in previous

scene, but it looks as if it had

obyn, enter through the front

Well, it's pretty messy, but it will do.
ROBYN
(Teasing)
il do for what? Huh?
PHILIP
O Robyn, don't pretend you're not a little tramp
e grabs her atfectionstely

brings her on the couch. They heq)n
%5 kias. “Suddenty Robyn stont n

RoBYN
Did you hear that? Something's in the other roon.
PRILIP
No one is here. I come here all the time.
RoBYN
Excuse me? ALl the time? For what?

Just for pit stops and stut. bontt worry you' e the only
lady T bring here. I take the other girls to the

ROBYN
ha, ha, na

They go back to kissing.
RoBYN
Oh my god, T heard it again. Please Philip, go check around

PHILIP
its probably just a rat or something.

RoBYN
wHaT!

s
Well, Tt's not a serial ki

Philip gets up and goes in to the
other room, He comes out holding @





OEBPS/images/generated-1410229143-410032.jpg
GIUSEPPE:
Billy boy! Come over heres! Meet my new friend. This is Mr. Kandinsky, from

KANDINSKY:
Hiya kid.

GIUSEPPE:
MK very invested. our new
business.

KANDINSKY:
Tilad but manl

me tell ya it was..| guess you would call tbellssimo, right?

GuUSERPE:
Very good M. K Very smart,

KANDINSKY:
Thanks.
Mover 2 kicks the piano very hard
| BLY:
Hey! Please stop tht.

MoVER 2

Make me.

GUISEPPE:
S0, Special K how much product have we been talking here.
MOVER 2:
Ya lte bitch,

BILLY:
Dad, ths gentleman is going to destroy my piano,

GIUSEPPE;
Quiet child! The adults are engaging in business transactions.

KANDINSKY:
ically within the age
Fange we discussed, we'd get two or three.
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(Jane drops the drinks, glass shattrs)

JANE
Put him down!

CLARENCE
Okay, okay, I'm sorry!

(He puts it down, shepicks it up)

JANE
Pm sorry, are you llright?

CLARENCE
Why wouldn't be?

JANE
Twasn’ i
around marihandling people

CLARENCE

D " I
and even 1 did, men would notbe the place I would start

JANE
Well, et see over
s permission frs.

CLARENCE
Jane, 1 really don't understand what s going on
I
You don't? I thaught you would have figured it ut by nov.
CLARENCE

Cleary not

JANE
Iiguess i’ time then, Clarence, | haver been entirely honest with you tonight And that's
temible of me, 1k

#

CLARENCE
That depends on the content ofthe e
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ROSA: Drinking out of the Pepsi bottle that T purposely backuashed
in to prevent you from gquzzling?

(There is a dramatic change of lighting from above. A voice is
heard, it is Grandas’s. Her voice is sweet and musical. Rosa and
Billy sway in a trance, as though listening to a lullaby.)

GRNDIA (066): Grandna loves her Littie basles. What fumy Littic
bables she has! If her little bables find Carl, that would make
E-totas o Marpy: Donrt wesey aboat s111y Livtie beny sares and is
Lies about Little old me. He's Just sad sbout losing his rat. But
that's okay. Grandns loves all her babiss. Sven that littls rat,
Checkers.

(The Lights come back up to normal and Rosa and Billy snap out of
their stupor) .

ROSA: We must £ind the man who can reattach this hand

(Rosa pulls out the seversd demon hand from her puree and raises it
high)

ROSA: and we must do so quickly. I suspect that uhen we find the man
who can help us help Carl, than we can find the thing that is
torturing that thing Carl.

(Rosa and Billy begin to wads through the audionce and ask audisnce
menbers 1f they have acen a man, 4 guy who might be able to £ix the

hand and help them find Carl. They meet in the middle of the
audionce.)

BILLY: That wasn' helpful. T thought you knew uhere to find this
auy.

RoSA: N, T ssid T might know 3 guy!

BILLY: S0, you don't know & quy?

ROSA: T knou James and Carl and Checkers.

BrLy: on

ROSA: And T also know you. And you are the guy.

BILLY: I'm the guy?

ROSA: Yas. You're the guy that is going to halp us halp Carl.

ve alvays been the quy that is going to help us,

RosA: Exactly.
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Rosa looks intensely into her smart phone.

RosA
They're saying the fire’s already
being contained on Twitter. Who
knows, maybe they saved that family
pianc of yours!

Billy takes a gulp of beer, wipes the sweat off his brows.

on, ook qed. Maybe this’1l work
outafter al:

Rosa‘s eyes widen.
RosA.
Okay, now thers's some tvests

Mysterions figure during the blaze.

Beat

cars
Colncidence I'n ure. Haybs chey

were caught in the
Grosstire of somethin

ro
How do the crosstire of
et R el v e R

carL
. They did somehow.

Carl chugs his beer while Billy’s look of anxiety returns to
him.

B1LLy
Grandna alvays did say ve had to
protect that piano. Or else.

RosA
or elee what?

Billy sips his beer.
BILLY
I don’t know. She was... very
vague.

BoOM: An explosion of smoke and cinders before them. From the
emog, TENEBROUS AUGUSTUS MAXINUS emerges
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Pause for Billy’s phone reply.

GIusEpeE
Hoy you're going to be a *lame Dad” too someday, so
watch out for that. Love you little

Pause for Billy’s phone reply.

GiuszreE
& fathor tolling his son he loves him isn't "gay.’ I
don‘t like that kind of
Pause for Billy’s phone reply.

c1usEpPE
Then you should get some more open minded friends!

Billy hangs up on Giuseppe. He continues to remove
ge’s organs, she puts up a light struggle.

G1usERPE
Buhh. That age.

Giuseppe removes Marge’s heart. Starts fiddling
around with it.

GruseeeE

{DOBS THPRESSION oF NARRATOR FROM THE
s)
“And atter talking t6 his homophobic son Guiseppe’s
heart became two sizes two small”
Guiseppe puts heart into ice cooler.

G1usEpE
Ohhh Black Comedy, I don’t know how I could survive as
an illegal transpiant surgeon without you.

Guiseppe removes bloody gloves, clasps hands
foget.
GrusEpPE
Family lasgna night, hers I come!





OEBPS/images/generated-1410229143-410129.jpg
MARCEL
Hardly matters now, does 117 t's all coming apart.
STREET MAN
To be fair, he did bring up a sore subject
Right, I'm sorry about your mother.

STREET MAN
\Ahats don s dane, s us.. | was e lsh a1d ood,  eeconof hr s, And
she loved hersel. mior,no mater what you see

init
MARCEL
Allkind of a moot poirt now, isn' it?
STREET MAN
Right, the end of all hings.
(be:
Won't be long now.
RCEL
D0 you think it urts?
STREET MAN
ikt pein and peastrs, and satow and oy Al things, sl st orce,fornever and
iways. or maybe it just nothing. | don't know which frihtens me more.
So, what do we do now?

STREET MAN
Idon't know.

Marcel looks at Street Man with pitying eyes.

MARCEL
I wantto give you something

STREET MAN

I st addicted to
crack. Yep. Sane, but definitel stil love crack

MARCEL
1im going to give you what you've wanted more than anything else.
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BILY
Dag
GIUSEPPE
What?

BILLY
Dad, you better ot bo doing what I tink you o doing.

GIUSEPPE

Horber, what did 1 say? Can you get inthe car. We'e bringing you home, you deloctable
delicous treat you.

HERBERT
Okay. hohe. Dacidy.

HERBERT EFT

BILLY
Oh jesus. Dad. What are you doing?
ausere

e i of cur dlectaie new falin ostarart.
BILLY
1dont ke where tis s going at al

GIUSEPPE

Herbert over there and make ourselves a FUCKING fortune!

BILY
Herberts a chid dad.

GIUSEPPE
S0 what. My case has bean made - humans ar delcous.

A pigeon falls rto the ground from the sky.

BILLY
Hul... 1 guess the Kid wasn' kidding.

GIUSEPPE
Lot's go home Billathy. We got some chilren to cook!

BILLY stares at the pigeon
LIGHTS OUT.
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Well... That stuff... Didn't come cheap.

What do you mean?
A Knock pounds the door from the outside.

A vorce
» 1S THAT BASTARD PAUL DEAD YET?

Paul dearie who is that.

PAUL

That's Giuseppe.
GrusepPE
WHERE THE FUCK 1S MY MONEY PAUL?!
MARGE
Who... Who is Giuseppe?
PavL
YL, yhen £ qot the novs chat T only had o day lett to

live. I wants you the best last day
B80T had e Bamkel) that. - wich Gisscope

PAUL, WHO THE FUCK 1S GIUSEPPE?!

HE'S MAFIA NARGE! OK?1 HE'S FUCKING MAFIA. T 100 HONEY
MAPIA

MARGE
OH MY GOD. Is... Is this man going to to kill you?
2avL
o, that vould have been reduncant .. Hs's fust...
going to cut out my eyes take my kid
MARGE
WHATZIIEE
G1usEpPE
(oFEsTAGE)
YOU PROMISED ME ORGANS PAUL. I WANT MY ORGANS AND MY
FUCKING HONEY.
pAUL
Iy didne ehink 1674 b a problon, since you koo
d. 3nd 1 just vanted you fo be happy. na i
Nl b v e )
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e

sy
You mean, more than just kids unning around with trash cans on their heads?

Waivess
Iguessa nowhere.

Mackey
Its al relaiive, | quess. We beter get going now.

Waivess
Been good seeing you boys again,

Officer Mackey hands her a couple bills, and he and P.. Sly leave, stage right

then looks up. sl
Waitresss
You enjoying your shakes?
Old Woman
Oh, yes, its wonderdul.
Old Man
Just ke old tmes, isn't t, Margaret?
Old Woman
its Mary, you old sod.

(Full fade-ou, all actors off)
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oD woma
Read one about William...
1, uh...
The 01d Woman snores loudly.

JANE (CONT. )
LLAlfight.

Jane flips thiough the Journal until she finds an
entry about Willi.
JANE (CONT. )
Hore's one.

25 she reads, Young Bill appears behind her.
vours priL
loved you. I really did.

Jane looks up from the journal.
aane

We don‘t have to read this-
oD woman
For Christ’s sake, just read it.... Shells.

The 01d Woman snores. After a moment, Jane
continues to read.
vouwe, st
1 zedlly did; Were than anything. su wha axo ve
Just so tirad of us hurting each other.
Ao ot lamn A scems, ike hat'n A1 wolds anyesre
T loved you, I raally did, but we'ze just not who

Jane looks up from the journal.
I think I can skip ahead a bit, it seems like a lot of
filler...

Jane flips ahead a page or two.
aaNE (cowT.

1
T e asatag A Ao e W 50 BN 45 Sk 6
couldn't already tell, this one is Sort of bor:

The 01d Woman snores aggressively.





OEBPS/images/generated-1410229143-410072.jpg
tads, though, just do
whatever on their, their iPads no grandkids but iPads, | mean what IS that, like
HELLOR What s that!!

(A ong beat. YOUNG BILL doesn' really know what to say)
OLD WOMAN. America i sick right now, Bill. America i very sick.
(Beat)

YOUNG BILL. You, uh. You mind ifI have those?

( YOUNG BILL d)
OLD WOMAN. (shocked) Oh.Is that why you...Is that what? O, Sure.
'YOUNG BILL Sorry, honey, 'm just hungry. I've been so hungry.

OLD WOMAN, Oh...Okay.

(YOUNG BILL grabs the ch ghast.

Beat.

HAKAILA, 0, walks

SHAKAILA. Hey. Have you seen three gitls walk pass here? Actin loud n' stupid?

(THUMP! The sound of the OLD MAN, dead,falling to the ground inside. The OLD

SHAKAILA, Oh shit.

BLACK OUT





OEBPS/images/generated-1410229143-410097.jpg
conTIuED:

foung Bi11 s startied and yien b mests Naame

Daniella’s eyes, inside him does breaks.
Beaees narTor cha eieae cinas

e (conTaue)

it, williamz

Madame Daniella’s cries are growing louder and
louder. Young Bill cannot think.

JANE (CONTINUED)

William?

foung Bi11 is sonewhere else in his mind. his eyes
are glossed o

tadane paniolls in hor grest despair lashes out at
fails and shattors on tho ground inte a miliion
The 0ld foman cones crawling back on stage, wiping

up her evaporating te:

EWD scaNE
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BILLY.
(CONTD)

Abotle ofred,a bote of white

all depends on your appette

1 meetyou anytime you vant

In our alian restauran

Wiile BILLY was singing, CARL. THE PAINTER has descended from the lacder and
spotlight up on CAR Solo over
BILLY begins to sing again

BILLY.
TR O s e

zood job, got
o e e g
And the Family’s ine

lass window while BILLY contines singing: GIUSEPPE dragging the DELIVERY BOY
§hair. The DELIVERY BOY :

BILLY.
We lost touch long ago
Youlosweight [ d ot

1 verlook s s afer

(GIUSEPPE presses the DELIVERY BOY's head againsta table, is sereaming af HIM.
produces a pistol and holds t againss the back of the DELIVERY BOY's hea.

BILLY.
Doyouemenberthos ays hanging st
Authe village o

Engineer boots, Vemhﬂ jackets

And tght blue jeans

GIUSEP) 10 b screaming someting along helns of 1l o't don't ik
Won't,bep, 1 wil ow yous. Yo vt cookyou o corcare

Ob! You drop a dimme in the box play the
Song about New Orleans

Cold beer, hot lights

My sweet Fomantic teenage nights
st

SEPPE
st ot e o i o o e OV
UL and 1LY
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DRAMATIS PERSONAE
Paul
Margo
Giuseppe

Bornte
it

Carl the Patnter
Deltvery Boy
Rosa.
Carl
TENEBROUS AUGUSTUS MAXIMUS
James

Grandma,
Sparko

Watress
M
0ld Woman
old Man
Reporter
Josstnia.
Whitney
Mary
‘Young Bill
or us
‘Madam Dantella Blavasky
Jane

The Child

Robyn
"RAPIST/MURDERER/POT-KNOCKER OVER, ER
‘Maroel
street man

‘Donald
The Clown





OEBPS/images/generated-1410229143-410028.jpg
'SUPERSCRIPT PROJECTED OVER THE STAGE: PLEASE OPEN YOUR PONCHOS NOW.

of the shanty.

I e
out aver the

of
raoftops. HE has a eferee's whistle around his necl:

Beat
Nothing. The GOBLIN It the whistle and biows goin. Nothing.

GOBLIN:
Wellfuck.

HIS whistle ane more time.

HE.

HE
Walks to the wall and sprays a fourteenth tally mark

GOBLIN:
Ba-da-dum-dum-dum. Another one bits the dust.

SUPERSCRIPT ABOVE STAGE: PLEASE PUT ON YOUR PONCHOS NOW.

some calculations in the margins,

GOBLIN:

‘ode name Charlton
Heston, must have gone down somewhere..Here. Salt Lake City? No.

GOBLIN:
Note to sel: get smaller map.

HE circlesa spot on the map.

GOBLIN:
Here.
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HRG:

E
BULLSHIT. I... I KNOW ABOUT YOU AND RUTHIE

PAUL
What?

MARGE
T know you fucked Ruthie after we got here. I did
yant v day anything bocause ve did e | have time, T
Tove you Paul, I do, but.. that’s the real reason you
came back fen'e it2'gven at 36 vivh 24 hours Teft Yo
Tive you just couldn't keep it in your pants could
you?.

c1usEpPE

ONTIL OF THREE BEFORE I COME IN

TAERE AND CUT YOUR. FUCKTNG KIDNEY. AND. EVES U

pavL

Why are you

e
Well what else are we going to do Paul? Ha? What?

2aul, pauses. Opens the window he was looking out
at the beginning of the scene and climbs

ARG
.. Paulz

PAUL
Your problem now.

PAUL exits and runs away out the window.

e
ALY

GrusepeE
1...2...30m
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PARKO, t Ihaver't had
e this fora bie blood, right? .
M il of d alittle aste of zomble

atleast 24 hours.
BILLY. That's the fastest you can do?
SPARKO. The fastest

ROSA. Al ight, we'll ake it (Turning to Blly) Is our anly option now. (Back to
Sparko) How

of her

from the feral cat. Rosa swoops in and grabs Checkers
ROSA. CHECKERS. You can't run away like that.
BILLY. So thisis the lttle rat? How did he get here?

SPARKO. The cat brought him i the other day. Thought 'd roast him and use him in
Kingof, I hand. Rat b

Hold
BILLY. Should we.

ROSA...Do 12

BILLY. 5
Crat, but we decided

Zombify CarTs hand and rescue him from hs torturers?

ROSA. Um. We can just say that Sparko's catate him.

BILLY. Works for me.

SPARKO. The rat hone Isfree of charge. You want to keep his shirt?

RO R litle Checks

You've done good.

BILLY. Alrgh

d

ROSA. Yeah, you're right Let’s go find them, Thanks Sparko, we'l be back.
They leave
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AUGUST CORPSE - ADAM CECIL
Lights up. Madame Daniela stands in the center o the.
siage
MADAME DANIELLA

Twilldrnk the blood of the cild
The stage s red.

MADAME DANIELLA
Lwill consume the blood of the child

The lights pulse, oozing n and out

MADAME DANIELLA
My blood will become her blood.

Lights back to neutral. Young Billenters

YOUNG BILL
That was meant to be mine.

MADAME DANIELLA
My ife will become her e

YOUNG BILL

Youstole my future

Jane walks from the shadows. Madame Daniela collases.

JANE
ou had no uture.

YOUNG BILL
You ook my chance

JANE

Tsaved you,

We hear the cries of the Old Woman from some far-off
place
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na

(yelling to Jane)
Hey ladyt why did you farelzt

Yeah, lady! Whyt?

You farted! You totally farted! Whyl?

A crowd starts to form around the Han and Woman.
womax

Like nobody farte anymore! Whats your deal, ladyi? Why
did you fart.

(to crowd)
Hoy overybody! This lady farted!

The crowd murmirs and laughs.

na
(to o
Bverybody, ‘Gons Saudh at this lady! This farty ladyt
This lady who farted! Hal
The Man and Woman point and laugh at Jane. Some
people in the crowd also laugh.
wonas

ihat. s wreng wich you pocplal7l she fucking farted!
Point and laugh! Point and laugh like you mean

and Homan lead the crowd in pointing and
Taahing ¢ Jans. The lessnier quickiy srows.

Jane closes the journal. The Man, Woman, and crowd
211 disappear.

I
Looking back on it, that one was kind of silly
oD womaN
i,

William...

ane

What?

oD woman

William...
aane

T don’t, T dont know...
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GIUSEPPE:
Can'tyouseswha s s deing o et L ca' e e i, ot prevd obe

e 'm no, killing kids? Acting like i's no big deal? Iis a big deal. I's._ | mean
eirsa ot o e e bk Yo i 1 fhi et o Vil i s yor
Hhink,»Sur thosechrairs ar acingall roken p hout . butuld L really s that
Way? IFit was me pullng thet tigger would T eally give
aning L pretend Lo 1 gotrough i prtening 0 el oy when s
cancer or feel good for you when you get knocked up. | dido'tfeel shit until 1 killed that
first id. Oh my god. I've killed kids man. | mean think about that. I've killed fucking
Jids. 10 not like 1 1hink I'm goin’ to hell T mean we're ll fucking going to hell. But s
areal fecling 1's a feelng like you can't even imagine.  mean Chris,I've killed kids
Plural

HIE stares back and forth between BILLY, the MOVERS, and CARL

‘You don't know what i’ ke None of you do. You're just here to ick up the checks.

Now.
GIUSEPPE

My God

GIUSEPPE sinks 10 the ground,weeping.

BILLY, CARL, and the MOVERS stare at GIUSEPP

msure of how o proceed.

BILLY

BILLY hen
breaks ight hack inio song:

BILLY.
Brendaand B were il ging
Steady in the summer of 7
When ey desiod ho g weuld
Iy

oty e much 00 a2y
Eddic could never afford o five that

Kind of life.

‘Ooooh! Bu there we were wavin' Brenda and.
Eddie goodbye

BILLY stands, CA

the ramp while BILLY walks
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STREET MAN
Tove what do.

MARCEL
Wil you love me?

STREET MAN
Tonly love what 1o, Nopeaple allowed i the love club.
MARCEL
You can hear me?
STREET MAN
What | hearis words. Are you the same as words”
MARCEL
No.
STREET MAN
“Then | can't hear you.
MARCEL
STREET MAN
‘my chest-area. | P

1
my chest-area

ARCEL
T .
my prescrption

STREET M

1would i ever flower she smells. T would go 1o Dusne Reade for you and tllthem she

ook your prescripton
MARCEL

Then listen! Listen o me!

STREET MAN
Tell me how. 'm open to everything. 1 love what I o cause | make ban. not cause I'm
closed minded
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“SOMETHING NOTHIN

ILLIP stands on the city sidewalk, outside Robyn's
st Bl Dy g i
bowler, he ooks ke some “Deep Throat™knock-off the
ay prisee parking lotand hand off 3
suitcase of money to raded for dark secets

ROBYN heads his direction

PHILLIP
Iihought you'd orgotten about me.
ROBYN
You? Never
She smiles and maintains her suide. Her hand i gripped
tightly around the slp of paper with the scrawled phone.
number Philip gances down and sees it She catches his
eyes and sends her hand deep nto her coat pockel.
PHILLIP
Wha's that?
ROBYN
1 nothing,
PHILLIP
10 something

ROBYN
1 & nothing something. Doyou want to walk ortake & cab?

PHILLIP
ou're hoding on prety tighly 108 something that's nothing.

ROBYN
Wsatodolist Lets valk

The two begin walking,

ROBYN
Callthe bask, cll theinsurance company, cllthe ocksmith —
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conTIuED:

ROSA
Haven't opened yet so the pilots are all off. Switch is
by the door, don’t go burning the place down.

AR
Right, right.

CARL enters the kitchen and pulls out a FRYING PAN
he sits it down on one of che OVENS and FLICKS the
PILOT SWITCH by the door.
Just as he starts to walk back SMOKE and FLAMES
orupt from ono of the OVENS quickly climbing up
the wall behind

o
Fire.. FIRE!
ARL franticly seaches the kitchen. ROSA and
S e
RoSA
What did T just-- What did you do?!
BILLY snatches up a DISH TOWSL and tries batting
at the flames.
ROSA
That won’t help a grease fire. Carl what the hell are
you doing?
oL
Where is your extisguisher?
Billy grabs an exstinguisher and tosses it to
CARL. CARL points it at the flames but it only
lets out a small puff before it stops.
car
When the hell did you buy this thing the depression?
The flames spread to the other ovens, climb
the walls and out of control at alarming speed:
Billy and CARL try to fight it back to no avail.
RoSA

We should call the fire department, everyone out!

CARE, BILLY, and ROSA abandon the burning kitchen
and hake théir way stage left. BILLY stops at the

(conTTNUED)
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“The clown pulls out a revolver
cLoWN
Time to die, of course.
‘The clown shoots Marcel n the head, then Street Man. The clown then pulls out &
straight razor and sits his own throat. He dies laughing through a mouthul of blood.
LIGHTS OUT.
beat

‘SPOTLIGHT RISES on Sireet Man and Marcel as they sir. faces bloody. Street Man
sits up and Marcel rises from her wheelchair, Street man stars at his hands, then looks.
up 1o Marcel.

STREET MAN
You'e standing

MARCEL
Yes Yes | am, Are you siil crazy?

STREET MAN
Idont know. Wat, wait... No, o Im no - wait!
(Boal

Nope, definitely sane.

MARCEL
Well thank heavens for that.
Street Man stands.
STREET MAN
So.arewe -
‘Seems that way.
STREET MAN
shit
“They stand in silence for a beat,

STREET MAN
Im sory | kiled your cat
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on_screen)
Bernie saby, Bernis Saby, got up. You're going to be
alright honéy, wake up! You sweet, sweet son of
bitoh, open your eyes.

BILLY realizes that BERNIE is dead.
Onstage, GIUSEPPE enters BILLY's room.

GrusEpeE
You get out of there right now!

BILLY
(On screen)
He's fucking dead, Dadl

BILLY picks up the statue of the gnome off th
floor and hurls it at the wall. It shatters.

GusepeE
What did you do that for?
BILLY
(0n sereen)
Ts that really the most pressing issue at hand?

GusEpeE
Tou know you'ze nos supposed to be in shat rooat And
this o What is this camera doing here?

BILLY

(@ serean)
Haybo if you didnt try to tum all of my friends into

2 vercotrae fucking eal then I wonldn't feel H
need to keep an eye on th

cruseere
'm getting you out of that room right now.

GIUSEPPE exits. On the computer screen, BILLY

ESine o etk e FimiC arand i feont af che

door. 0ff-g, ear a loud banging sound,

and walks down the hallway to the kitchen before
turning around to face GIUSEPPE, who is following
him.

BILLY
(on screen)
Now ve have to get rid of that fat fuck's body.

GIusEpeE
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It's dark. There's a strestlamp or vhatever to

s he carries the box with the demon cl.

aaes
Shouldn't we call someone? I mean, my car’s juss
siteing chere, cruspled SinLiat o Dprasaivary siusey

BILLY
Well, if SOMEONE hadn't let their tires go balder than

g
H

Grandna‘s ex boyfriend, then MAYi
gotten into a car accident and PERHAPS we wouldn't
need to be asking that question, J:
211y turns to glare at Janes who adjusts his
grip on the box.
aanes

And suddenly my act of kindness turns on me.

Rosa
Billy’s just nad because he hates walking the straots

at nignt.

T
None of these places have bars on their windovs. 1'd
hardly call this "the streets.

BILLY
That's what Carl said before Nax took him.

a
T highly doubt Carl said--

BILLY
Shhhh, details, details.

James stops, resting the box on his knee.

aaEs
Can one of you at least take the box for a second? T
am not a strong person

Rosa and Billy turn around to face him.
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conTIuED:

SHARAILA
Whoa okay lady sounds good. Tou suze you haven's seen
yone come by’ here

oL womAN
(to oLD HAN)
You sick BASTARD.

01 WOUA goes over to cho house. She rasches in
and drags the OLD MAN’s body out of the hol

It is NOT the time for this. Get. Up. Get UP. GET UP T
SAY. You're a liar. You big fake. Don’t you remember
our ‘pact? You said that you would never leave me alone
here, you asshole. This awful place. These ghosts.

snakaIZA
You talkin’ real ghosts, or metaphor ghosts?

YOUNG BILL enters, crosses the stage and exits
eating his potato chips. Neither woman notices,
but remain in a relatively still pause until he

oL womaN
Real.

SHAKAILA
O, you're crazy.

op woman
(to oLD HAN)
T said get up, SIR.

SHARAILA
Lady, lady, ladyl Sit DOWN. Back offa hin. Let go of
it down thra. Let ma look at him. You keep
bresthing and wa+1l ses what's going on with hin.

SHAKAILA kneels next to OLD MAN. She taps one of
his shouidors and then i eri S Bt
Are you okay? Are you okay?
To oLD WoHAN)
bon’t worry, 1'm CPR certified.

nwer. So this. means. that I. Check th

e bt
Shay, Attt Dalk it ag: 1 aidare check your pulse: T
gotta check your pulse first.

(conTTNUED)
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conTIuED:

MADAME DANIELLA

g
Shut up.
MADAME DANIELLA
Ye.....s8.
Jane’s head snaps toward Madame Daniella. A long
Dt IX Jioe yoloy to dow 7 ¥ie slinice i
Fipped by Jane's tersible cackling lau:
Blackout.
2
Young Bill enters to find Jane and Madame Daniella
entangled o or. They are struggling and i
Socns715ke Sane: s husiing adase Desiolia. Souny
Bill stands by and watches stoically. fie will not
interfere, not while he has something else to do.
iadane Daniella Screams out in pain and Jane
untangles herself as if her task has been
accomplished. She 100ks up to see Young Bill, as
if expecting him. Madame Daniella remains curled
up on the floor; she cannot move.
ane
willian.
YOUNG BILL
Yes.
Jane emiles and hands Young Bill a lock of Hadame
Daniella’s hai
Here. I just found this.
YoUNG 13

1L
Found it or ripped it out?

z
Same thing.

YOUNG BILL
Here. I found this.

He hands her the vial of Domniferous’ blood.

(conTTNUED)
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CRASH! From the darkened kitchen of the apartment,
a clatter of pote and pans. Robyn leaps to her

oot sending Pudding Fiving Her face is froren
in sizent t

RAPLST/MURDERER /POT-RNOCKER-OVER-ER (OFF SCREEN)
sorry! Sorry:

Enter Rapist/Murdorer/Pot-knocker-over-er,
stereotypically dressed robber. Black skx-mask and
sloves. bag of money or semeching siung over
Shoulder.

"RAPIST/MURDERER/POT-KNOCKER-OVER-ER

tta grab my-uh, my cat. (kiss kiss noise) There

Pudding leaps into the robber’s arms.
RAPIST/MUROERER/POT-FNOCKBR-OVER-EX
bout tho ness in your kitchen. Ubh...I hoard what
Ton Sunde ¥ hmary abont vaiay alene and sl 5
wanted to say T tndorstand. Anyways .

Exit the Rapist/Murderer/pot.knocker-over-er,
backing up once again into the dark kitches
Saking pudding with him

Robyn just sits back down on the floor, in semsory
overload.

Robyn’s phone rings. She jumps.
RoBYN
Hel1o? o no, o, vos. £ course. 1011 be down in a
minate, Philip. Yes Philip. I'11 lock up.
She hangs up and continues to sit. After maybe 2
minutes, "she stands and enters the kitchen. Fots
and pans lie strewn about everywhere. e

on’the wally written in jollys CALL
617-567-01>6

That 9¢h digit could be a poorly drawn 7...or

Baybo the top of tho jelly 5 foll off.. kohyn

grabs a pen and writes down the number for

uxfekeepurg, then wipes the Jelly from the wall, a
e on hor £

She turn the Lights off, leaving the pans
scattered on the £lo:

Exit Robyn.
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conTIuED:

Ros

n
You'ze complaining to the wrong person, serves you
right.

BILLY

081

We were just having a little fun.

A
Is that what fun looks like these days? You probably

traumatized poor GIUSEPPE.

BILLY

GTUSEPPE? Ho'1l be fine, lets worry about me.

CARL enters stage left, a grin on his face and a
spring in his step. He walks up behind BILLY and
gives him a hearty pat on the back.

cas
il There he is! Last night was great, complotely
ental.
BILLY
Don‘t remind me. Oh my head.
BILLY drops his head back on the table. CARL pulls
a chair up and joins them.
RosA
I hope that wasn’t my good wine Billy sprayed over half
my bathroon last night.
o

ARL
That bad huh?

BILLY groans, CARL gives him another pat on the
back.

You kaow what you nead? A nice big, sggy, meaty,
covered in grease breakfast. You got any eggs Rosa?
Sausage? Bacon?

T've got better things to do than cook for you boys.
T'11 make it then you grumpy old bat. This’ll get you
fixed up right quick pilly boy.

CARL stands and walks towards the KITCHEN.

(conTTNUED)





OEBPS/images/generated-1410229143-410068.jpg
(OLD MAN. Turn it off She didn't win. Look at her. She didn't win the play there.
Turn th

OLD WOMAN. Suit yourself

I fence. OLD
MAN just stares off OLD WOMAN looks at him, worried. Then, after a beat

REPORTER (0ffstage). What we do know s that he was unarmed. What we do know

called for four and a half hours. What we do know is America is very sick. What we

LD W Bl did |
pindicrity

(She loaks over to OLD MAN for an answer who s like, il very much not with us)

OLD WOMAN. (faughing) Perfect person to ask, Mary! (sarcastic) U, Bill, honey, do.
you happen to remember I | pald the gardener or i, well, id anything the last
year? p e has bad

days!
(Beat)

OLD WOMAN. Right,Let's look.

abovetis table s a window, The window s apen.
WHITNEY,JESSINIA, and MARY - thre black teen gils, 13-15 enter)
JESSINIA Where's yoursster?

WHITNEY.  don'fucdn know:

JESSINIA, SHARAILAL!

(OLD WOMAN looks ot the window. Spots the girls)
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She presses again harder and a sharp
knock sounds. Muffled gasps from the
participants are heard around th
Eable.

s TELLA
Welcome! You are most welcome to our circlel

DOMNIFEROUS
oh my goodness, not this hogwash again.

YonG BILL
“Hoguash"? What is this?

5ROUS
My £riend, we have fallen ass backeard into a seance. One of
the biggest cons known to humankind.

YounG BILL
Nowi & real seanced I've heard about these but I've never
been to

DOMNTFEROUS.
Yes th the rage in the 1920s. Bored rich peoy
neaded bomething tabeo o ds with thair tine: They uowaily
chose one of two things to entertain themselves; drinkin
bootleg alcohol or trying to contact the dead. Curious folk.

YounG BILL
You don't believe seances work?

DowNIFEROUS
Not in the slightest. Mortals cannot contact the dead.

YouNG BILL
But we're here. We came just as she called out.

We came here on our own volition remember? I decided we would
come to 1920 New York City. That fraud in the crushed velvet
dress did not summon us.

re you sure that you dscxded m come here? Maybe you were
ot ike

DOMNIFEROUS
T AM NOONE’S SLAVEL

(to "0ld" woman) Speak child. Give voice to your deepest
dosire: The stefnal spirits are here to help us. el them
want you want
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Giuseppe breaks don the door. He is wearing a
surgeon’s goun and holding 2 scalpel and & small

black doctor’s bag.

GiusepeE
Dr. Guiseppe you're needad in the operating theater!

MARGE

What the EUCK?
G1usEpRE

No, you what the fuck? You're not Paul!

GE

No T'm-
GrusepPE

A vonan, 1 knovi Paul's o man. And Hen Paul pronised ne

ans via'a guntlomai'a agrecnent and o large

B S momay. woey where 1s

Marge points to the open window.
GrusepeE
1 don't suppose Paul just left to briefly appreciate
the beauty of a sunset bafore voluntarily coming back
to have his eyeballs cut out:

ace
o, I'm pretty sure he’s gone for good.

GiusepE
Fuck a duck! This is why I'm not a fan OF GIVING THEM
THE HONEY UPFRONT!

Giuseppe £1ips over a table. Pause.

crusEpPE
T'm sorry I'm not mad at you
GE
Harge.
GuIsEppE
I'n just mad at this uhole black market orsan trading

system, it's so

MARGE
What's so broken about it?
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Piano solo.

BILLY
Oheoh oh-oh oh-chohohoh

BILLY, MOVERS, and CARL.
(in

ony)
Oh oh-oh oh-oh ob-ohohohoh

it MOVERS, Inside, GIUSEPPE presses the gun against the DELIVERY BOY's head
and pulls the trigzer, blood splaer. DELIVERY boy falls, GIUSEPPE withdraws,

BILLY.
Brenda and Edic were the
ular steadies
And the ing and the queen
e prom

Riding around with the car op
Down and the radio
Nobody looked any finer
Or was more of a it a the
vy Divr

new we coold want more.
Than tatout o e
Surely Brenda and Eddic would
Always know how to suvive

MovVERS, 2

BILLY.
Oh-oh oh-oh oh-chohohoh

BILLY, MOVERS, and CARL:
In harmony)

Oh oh-oh ohoh oh-ohohohoh

UL o e il s s b o s CROSERP snis
he doorway of he restanran, holding a smoking pistol.

GIUSEPPE
STOP IT! JUST STOP IT!

i
their shared muscal enthusiasm.
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JANE
Igave you everything

YOUNG BILL
Tam unsaisied

JANE
You re holy.

YOUNG BILL
Ihave nothing

JANE

Don'tyou feel it? Dou's
William. You sre fre to take anything. You ar fee 1o become anything.

YOUNG BILL
Tam a ghost

JANE
You are fee of imitations.

YOUNG BILL
Tam free of nothing!

014 Woman wanders on stae,crying, Domiferous
follows her.

YOUNG BILL
Sheis my chain. [ wish we had tken her ife inscad.

JANE
She had nollife to give

YOUNG BILL
With her il around, I have no ifetolive.

JANE
Don'tbe dramatic

“The O1d Woman weeps. Domiferous sits on Madame
Danicla’s lap.

YOUNG BILL
Twantto giveit back
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ag

PAUL

acr 1

cape cod. PAUL a 56 year old balding man in
pajamas sits on the edge of a bed looking out at a
glowing red sunset coming from an near by minute.
He stares wistful, bittersweet. MARGE 50 also
wearing pajamas enters.

e
Are you enjoying it Paul?

Yeah.
Silence as he stares. fe points out the window.
There's Hucphysa hallow. and Bireh lake where I xods my

fizrat canoe. That’s the rickety dock. was 5, 1
Kopt celling 1t the ‘Ricks D: dork: Thoudhe it Jast

meant... that it meant, feeble, bearly standing.

Silence. Marge comes to his side and lovingly cups
his hand.

WL
It all... It all feels like it didn’t happen.

e
Well it did. And T think your Father was proud of you.

pAUL

I'11 be sure to talk to him about it.

fhey ai there Just holding bands. the sun has
gins to slowly

GE
This, this day has been so wonderful. and what about

PAUL

MARGE

that 'dinner huh? 1've, 1-ve never eaten cod that good.
Yeah. That was great.

T guess that what you get when you have it so fresh to
the sea.
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SHAKALIA
Nohaven't

YOUNG BILL
“The gils are gone now

OLD WOMAN
You don't have to worry about those il now.

SHAKALIA
How do you know?

OLD WOMAN
We can go to my house

SHAKALIA
And then what?

OLD WOMAN
Do youlike to play the piano?

SHAKALIA
Nodo not ke the iano,

YOUNG BILL
Thave 1o go now:

OLD WOMAN
No, don'tleave!

SHAKALIA
Excuseme?

YOUNG BILL
Goodbye for now.

OLD WOMAN
Fm fine without you, but 'm happicr

SHAKALIA
F'm not going anywhere!

OLD WOMAN

You don'tsee ghosts do you?
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cuaence

off.Andif this guy'sreally gonna.

He tokeshis feet down of the cofee toble and leons forword.

cuarence
Shi. Hold on 2 second.

funs bis hands al olong th nsid. Franticoly, he grobs the phone.

cuaence
1gotta go. she got the flash vl
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Can we eat first? The lasagna's getting cold.
BILLY
Human intestines are not meant to be turned into
sausage, Dad.
Grusepee
Wie'l1 discuss this over dinner.
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stk shift for the fist time.
BILLY. So where exactly are we going? ' not sure that we...
ROSA. The West S

really helped...

BILL

This s only

topand start” g
Cros, ot h vy o e, o fachin masy.

ROSA.

finger. it
scared to tell him,
BILLY. What?

ROSA. I'

Inever want to talk about
th Iobrowsi And mow I say that
And 'm

CFUCKIT,
Ve GOT A CHARCR-TO TEL T, Now s bngortured s tose s

histo h

business. IV my fault

BILLY. S come oniow Ths s ot your . Cal s ssoul 0 the sombies
e was getting

ot

ROSA. It been sald, The rest i silence,

UBER DRIVER. Here we go! Hey, do you need help with the door? Uhihhh. can you
Thad

Py

They are already gone.

4 beady
green eyes

ROSA. Still cradling Cart's bloody demon hand) So. can you help us?
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JANE'S APARTMENT, a cozy it one bedroom. There.
is 2 photo of an atracive man in  frame siting on the
Kitchen tabl.

(Jane entersfollowed by Clarence)

JANE
Well,thisis it Are you st hungry?

CLARENCE
Yeah. Tswear, I feel ike we never ae dinner at &l

(Jane places her notebook next 0 the phoo)

JANE
O, right Clasence, his i my oommae, Robert

(Jane gestures towards photo)

LARENCE
1 very ice o meet you,sir.So this s the auy, hub? 1 did' hink he'd be so._ well, 1
uess U had'treally formed a picture. We haven't spoken about him atall, I mean

JANE
11 didn’t want 10 tlk about it inthe restaurant, why would I when he's righ there?

CLARENCE
Don'tyou think hat' a e supersitious?
JANE
1 don'tget what you mean
CLARENCE

T'mnotsure 1 docither.

JANE
Ugh, never mind. Let me get us some drnks

(Jane moves off to wrab drinks, Clarence picks up
photograph)

CLARENCE

Robet, 1 don'
lie
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BILLY
S0

BILLY

acr 1

BIILY, Giuseppers 16 year old son, stands alene at
front stage right, isolated by a spotlight. He's
Juat hung up on his dad. He’s wearing only pale
Diue boxer bricts and a bluetootn earpiece, which

nve
boen Gut in 2 honths. o spoaks with a torrible
Woody Allen-esque affectation.

‘orry about that, it vas my Dad. No, I mean,

my
biological father, not you, yes, right now, currently

. "You are my Daddy, Daddy’

22 Billy speaks he walks to center stage, and the
lights raise is_bedroom, m, the
VaTis" inbe wich maps and Dis Amenbosd pos et
S cuner, suln bad g pee e it A A
computer monitor topped

The contents of the monitor are projected over the

rnie’s lap. Billy sits down
and addresses the monitor.

what did T

oh no no o Bernie, id T say - if Pith
"9e’s"a 164" sazchange on everything.

vants £o watch,

The dog, PITHY, perks up when it hears it’s

n the screen, at the discretion of the director.)

BERIE (AFRIRANNS)
Ty wer

BERNIE
You know damn well ¢ damn_ goed sy
she doesn’t swants At ing
to wateh! ut 1 can’t Maar ek kan myself nie
reach it myself, we've bereik nie, het ons

5. reeds oor hierdie.

been over th

At "it" he gestures meekly to his crotch.
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He turns off the faucet and starts pacing around.

Marcel tries to shake it off but something inside of him feels off. He apens the.
tsomeai

inhis head.

ROBYN
[via answering machine]
The jelly had melted a lttle... The jelly had melted a litte...The elly had melted a
lite... Thejelly had melted a little

Marcel

kitchen looking for something.

MARCEL
She was here. How did she know?

‘Tensing up and barely able to move, Marcel comes to startling realization.

him, Marcel Is barely able to move.

Marcel attempts to wave at the man across the street.

[Nearly inaudible]
Help! She's been following me! She took my prescription!
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Luke Palmer
July 18 - Edited g1

Playwriting and writer friends! Last year | did a thing called ‘The August
Corpse Project where 31 authors collectively wrote a play across the month of
August. Does anyone have any interest in being a part of it if | bring this crazy
‘motherfuckin collabo-speriment back to life? It's just a one day commitment
and you get to be a part of creating something that's for better or worse ‘truly

original"

Like - Comment w28 Qs
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M

MOVER 1 spits

HIS han
elaborate process)

KANDINSKY:

there'sa

. Sebastian of the Terrible Heart does a fin bit of
Plus

bits and pieces here and the

GIUSEPPE:
“This Is a good good idea Mr. Kandinsky!

KANDINSKY:
We've gotta think big picture here.

Just as MOVER 1 s about tostart sawing:

GIUSEPPE:

WoAH

MOVER2:
We gotta saw the bitch to it her through.

GIUSEPPE:
Like hell | paid top dolla for them iories!

MOVER 1
How the fuck else you expect us o get it in?

GIUSEPP!

“Thisis A

? We can do
X

anything here. 3
surmisea solution to your pitting dilemmas, sad men?

MOVER 1
Fine. Fuck! 1l think of fucking something, Here help me get the fuckin’ ramp out the.
truck.

Exit MOVERS 1 and 2.

Well Mr. K. let me make this an opportunity to say sincerely thank you.
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wax
She's dead? Barbara’s dead?

Yoah. Last year. The reception was
delicious.

Max lame his axe into the ground.

Shitt T was going to kill L vou qure,
then your parents, then

59 to'ner.o+ pur s mach for thatl
I don’t auppose you guys know whers
she kept my claw. I kinda need it

Rosa eyes a CROSS of Jeous hanging on the vall next to the
ouch. She skooches over elowly.

BILLY
Even if T knew, I'm not going to
eIl you after you said you were
going to murder me, ny friends, and
my £

.
e oin e, don % Rl e Gk H00
axe on you Lot me use the
fottie e b ity

cars

Buc he donenc even knowi I don't

know! Rosa dossn’t know
The demen's oyas curn to Rosa, uho Lunges fox tha cross on
the wall, cluching i

Rosa.

Eat Jesus, you infernal bastardi

she throus the cross like @ ninja star cutting through the

air until hitting Max right in che face. Steaming burm
Billow off the

Ot swoet Tovd of the flics, that
fucking hurt

Carl and Billy get up and pelt the blinded demon with their
beer bottles, shattering against hin as he tries swatting
them avay with his axe and stub
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MOVER 1

Fuck fuck fuck fuck fuck fuck fuck. It not gonna fit!
MOVER2:

Sonofabitch | think you're right. What're we gonna do?

MOVER 1
Well we're gonna have to take a sledgehammer to the edges. S the only way the
fucker's gonna get through.

MOVER 2:
Man | dortknow, s gonna be a itch knockin’ down al that doorframe and
everything.

MOVER 1
‘You gotany other fuckin’ ideas?

MOVERZ:

MOVER 1

ki
fuck.Fruckin’tick...Frickin’ fruck..Fuckin’ truck there we go
MOVER 1 exits stage right.

BILLY.

bumps into MOVER1.

MOVER 1
WATCH WHERE YOU'RE FUCKIN' GOIN!

BILLY:
Oh man, sorry mister.

BILLY walks to the PAINTER on the ladder.

BILLY:
think thatl Just go swell

i
painting.
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INT. HALLWAY - CONTINUOUS
Rosa SLANS the door, exiting from her hijacked apartment.
Rosa
Great. Our best friend is captive
y @ demon in my apartment, we have
i

grandnother ripped off him decades

ago, and they're probably drinking

11" ny beer.

Billy rubs his forehead.
BILLY
I've been thinking.

Gied. Maybe it's somewhere
Rosa SIGHS.
Vorth a shots I can only lnagine
what unspeakable torturs Max is
subjecting Carl t¢
INT. ROSA'S APARTMENT - SAME TIME.
Tenebroue Mugugtue Haximus next to carl on the couch,
eing ovr hin, Gri1 otding the ave i Carl's thrsets
turn on the Tv2 11d do
frgiondt i iesichy
The demon holds up his right arm stub. Carl GULPS and clicks
on the remote. He shakily grabs another beer from the six-
pack and drinke slowly, careful of the blade on him.
Max_(cont'p)
mind passing me one?
cars
+.. Sure. They ain’t even mine.
Carl holds one up. With lightning speed, Max lops the top off
with hic axe and leans the bottla into his mouth with his

stubbed Tight wrist. Carl takes another sip as the TV playe
the background. Max’s bottle, emptied, falls to the floor.

uax
carl, you're cool. For a meatsack.
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LGHTS UP
GIUSEPPE and BILLY drive Ina car,

BILLY
Did you really have 10 take that 10-go7

GIUSEPPE
Wl I said 1 was hungry.

Bily sighs as they pullup 10 a sketchy pond.
BILLY

Wel, here goes nothing.

Nothing? Tha dude Islike 300 pounds!

BILLY
DAD!

GIUSEPPE
You really ought to ty this.

(GIUSEPPE force feeds BILLY a spoonful oflasagna. BILLY spts out.
BILY

Why?

GIUSEPPE

You ook thin

BiLLY
Youhita now low Dad.

BILLY.

GIUSEPPE
How does this work.

BILLY
Wo justget 1 of him 1 guess.

GlUSEPPE
You got any final remarks to make.

BILLY
You were a good frend, you fa fuck,
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conTIuED:

BILLY
What about the piano?
o
yhat about it7 The fixe department will take care of
it, lets go.
BILLY
W cant loave i behind. The Tire dopartnent ien'c
gonna give a shit about a pias
At the moment I'm inclined to agree with them.
ROSA motions impaciently to stage left.
rosa
Boys lets go, everyone out now.
CARL grabs BILLY’s arm and drags him stage left.
The FINE rages in the Kithchen, spreading into the
RESTAURANT proj
You heard the lady, lets move.
BILLY

But-

BLLLY looks from the piano to che spreading fire.
After a moment he gives in and follo

CARL, ROSA, and BILLY exit stage left.
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DOMNIFEROUS
Tam the mighty and powerful Dombiferous!

YOUNG BILL

DOMIFEROUS
How did you..Ne . I¢s totally not. But

Youdon'tjust shoot relat
with your ghastly abilies! 1t doesn't work like that!

YOUNG BILL
Ohwow, in
A our exper nwiedg, 8o dbou gimngyour morallyy

bor
Not how...but WHEN! [DOMNIFEROUS puts his finger aver YOUNG BILL and cuts

being dead.

Ifnot, ! Might even be
able to change this outcome,

SHAKALIA

JaNI
(e hac e el appene W <ouive shothr2 My g wasalh wey
by the

YOUNG L

SHARRLLX s body 10 v ance more

DOMNIFEROUS

time! Grab a hold of my robe!

YOUNG BILL
S-sure, But where do we go?

DOMNIFEROUS
Tknow!

19201

'YOUNG BILL strugles in protest as the lights licker. FADE T0 BLACK
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BILLY
Well that is a shame cause T was just about to
take-these-off

He slides his boxers down milimeters at a time and
then auickly back up. sernis srudgingly hoos
Ppithy from the bed.

BERNIE BERIIE (ATRIEAAS)
T do for you, you Julle doen,
g i gt o 30 1a seorat e
ny jon gat.

Billy flops onto the bed.

BILLY
O0H. Softly softly, catches monkey. AL in good time.
Billy strips off his boxers, and starts jerking
hie ernie can see everything, Billy’s
iontey with the sudionce is seaciod by conserient
placemént of the computer monit:

Billy continues jerking but his mind is elsewhere.

1 mean ieis not uhat my dad - sorry, daddy-
bot

ya want sonma of th

He reaches under the bed and pulls out a huge
3100, Becnie grunts his approval and Billy puts
the dildo to use.

BILLY
Oooohhhh - (heavy breathing) - but I'm not gonna play
rotard Walt Jr. to his 2nd rate Heisenberg - ahhhhhh -

BERNIE BERIE (ArRTAANS)
Junior wasn’t retarded
he had the palay- ven.uag l\y m ate
stremdhe

BILLY
(continues uninterrupted)
it feels like the bad FX knockoff, Dexter reviva
BYbEid SomsenhmhRh GoRMhLL shoaking of Knocking ofE -

He cums, much too soon for Bernie.
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Jane: ¢ ong story about another guy.

Clarence: A

Jane: Yeah.

Clarence: . does t have anything o da withthat notebook?
Jane: What makes you think that?

Clarence: Wel

Fight?

adater
Clarence: A good number.
Jane goating: How many?
Clarence: Ao Okay? Aot 1 g0 n alotofdates

Jae: With who?

hands.
Jane:How'sthat working out for you?
Clarence: 1 goon a ot of FIRST dates
Jane: vealy?

Clarence: Yesh.But

Jae: 1 easn' crying INTO the notebookc
Clarence: You know what 'm sasing,
Jane:1do. We should order.

Clarence: But doyou want ta talk? Abaut him?

Jane: We should order

tell you; nobody has ever showed up crying into  notebaok.

for

FADE OUT. END OF SCENE,
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REETMAN
(incomprehensibie sobbing)
DONALD
(Singing and dancing)
Im Dorald, the Logic Cat-

MARCEL

im not sure this s the right fime, Donald

DONALD
Maternal neglect and abandonment
Wl sunt the smotonl oo e hild
I'm Donald, the Logi

AN
YOU! FUCK YOU! FUCK YOU!
(e st elousty S ot Hehing Dol e Logi Cat)

DONALD
(Car yowls)

N
IM...NOT...EMOTIONALLY. STUNTED...YOU... STUPID. SINGING. . CAT!

NALD
(e crattes St han e foce)
MARCEL
Pease! Sopit Bthof yout
STREETMAY

N
(R fsage s wih st )

MOTHAFUCKA!!
{1 commas iouss e Do)

DONALD
(1o Marcel) Help mel

MARCEL
Tean't! I'm paralyzed! Don't you see? 1 can'thelp anybody!

“at dies. Siret
hen throws the

anger spent.
STREETMAN
Mommy
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ur
ON NOW.

may view it.

GOBLIN:
See this spot? Memorize it ladies. Get a good look.
HE tosses the map aside.

GOBLIN:
Good,

'SUPERSCRIPT ABOVE THE STAGE, FLASHING: ENSURE THAT THE HOOD IS SNUG.

HE reads the tag on It anke.

GOBLIN:
Ah. Yes. Number thrty-seven. Code name: Tom Felton.

pigeon's ankle. Hi Jling
allofthe doors.

GOBLIN:
Now go. Don'tstop Peck her
body tobits! 11 don't there!

s
. ponchos.

GOBLIN:
And then|
death,
Lights down.

SUPERSCRIPT ABOVE STAGE: PLEASE DO NOT REMOVE YOUR PONCHOS.
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T I
csh pinstrips
with what
3 paint. No
never scemed to disappear.
dirtand grime that
fused
acknowledge for the past two years of him living there.
of it Outside
Isaview o,
b tchi
Marcel's fre escape.
stove. hand, h

he refers to as his counter.

o Donald,

ca, fer at

the answering machine sputers out ts message.
ROBYN fanious)

Hey.
it s o m;m number The felly had melted a lttle
when I

MARCEL
Fuck!

out unheard,
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(Al characters leave scene, ful fade-out)

Lights up on the interior of a small diner. Its mosty emply, save for the middie-aged Wairess,

radio tuned o a channel of Easy L

followed by police officer Mackey.

e ok ot o m‘s Sﬁooky ‘Scary pseudoscience, Im a down-to-
earth man. But talkin

The two sit at the bar. rom the Man heckerbe

a shirt
Waitess
‘Welcome to Betsy's! What can | get you boys?
Mackey
il have the usual. And a coffee, black
Waivess
Right on t, chief. And you?
sy
Bacon and eggs, and a coke, if you've got it.
Waitess
Sure thing. Nothing fike a full breakfast at 10 PM.
‘The waress walks to the kitchen
sy
So, about those ‘zombes

Mackey
Iaint seen em my

ysel off
ey € e st rom OGrscys oty koo i, Gidaing P
an) ‘no-nonsense, no noth

sty
(chuckies) m surprised the oid man hasnt hung up his ht yel. Maybe he is seeing things

Mackey
(nods) maybe youe right. | guess i's a itte hard to believe a bunch of undead hooligans

at them nervously,
places afew
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GIUSEPPE:

Billy... the

yes? . hey say, “Glusepp
gonna be rich. You know how to cook with the finest meats,” | say to them, why
ROt7!" And why not?
BILLY:
Okay. Yeah dad. Whatever you say. Just don't have Carl ht me again please
GIUSEPPE laughs.
GIUSEPPE:

Oh Billy boy. here play.
Vi e e e e

BILLY:
Aw gee dad. 1 don't know I I€s ready. | was gonna play It at the opening.

GIUSEPP!
'YOU PLAY IT FOR ME NOW! And then we see I1's good enough.

BILLY:
Okay, okay dad, whatever you say dad.

BILLY hurries over to the piano,

DELIVERY BOY:
Hey mister! | got yer antique mason jars!
GIUSEPPE:
Ab! Mag display it
around the restaurant!
DELIVERY BOY:
Sign here please.
BILLY:
Canstart pop?
GIUSEPPE:

o 1, beautful, succulent son of mine. | want
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amwe's womER

a

aanE

aanE

W

wona
Shells, tears.

jow could you do this to me? How could you do this to

course you don't have any me.. Tou aonre have any
ideas about anything, do you

Jane shuts the journal. Her Mother disappears.
Janr holds back tears.

Better not read too much of it if I don’t want to add a

whole nother entry, right?

Jane pansas o ailow the 010 Woman co sespond: e

01d Woman snores loudly. Jane forces a

A more recent one? Sure, let's see.

Jane flips through the journal, eventually
Stopping at a page toward the middle.

(conr. )
fim...

A5 Jane reads, a Nan and a Woman appear behind
hor’ Thy appoar to bo mid-conversation, until the
rns and looks at Jans

(to voman)
Did... Did you hear that?

AN
What?

T think that lady just farted.

Really?

Yeah, I- Oh man, that lady definitely just farted!

Oh my God, who does that?!
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RACHEL
Come on,shut the door, we don't have il day.

cuaence
whare you and
what's going on here?
RACHEL
From th You requested
me persanally.You ki
avite obvious)
cuarence
. honestlycan say tha  have o dea what you're talking sbaut.
RACHEL
Thisisthe
Sky Highfise Apartment Complex on Marigoldstreet ight?
cuarence
dean
RAGHEL
Vou're Andrew Hoyward?
cuaence
Yeah Wait No, The rest of thats
otner guy.

dromaric displayoffing her ess, then crosses o him.

RACHEL

Pltypus gets everything e wantsn e
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(The ladies all took at the OLD WOMAN like: Uhh any day now..)

OLD WOMAN, Would youlike some snacks?

MARY. What kinda snacks

OLD WOMAN. | have, lets see what | have. (goes to investigate the snacksitch)

MARY. Fm hungry.

OLD WOMAN. b /s Sorry, M.
High Blood -

onto what we should imagine s porch so that she is now outide with the giis] s
1i- Well

i white, like, or what, I'm, If white,
3o 5 om oxpresson O God gt Wil

 the OLD WOMAN. with JESSINIA.
Al

bea, then:

st
laughing with MARY and WHITNEY cackiing too)

JESSINIA, You see that lady’s face! Like | was gonna slam her ass!

MARY. (olling with laughter] | can't -1 can't -

WHITNE i
(THE OLD WOMAN laughs uncomfortably)

OLD WOMAN. Oht Ha! That was a good onel

go. The OLD WOMAN isn't laughing anymore)

EPORTE here will b d
Foters say.

OLD WOMAN. Alright-
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PAUL
Getting to cat here everyday spoiled me. You
Sociisd hon sotial tne 1iet1e, things are. Bxcopt this
day. 1, I couldn’t have asked for a more perfect day
with a'more perfect lady.

MARGE
T'm glad you liked it.

¥ used to look out this window at the sunrise and
think a new day was baginning,

GE
You get to see one more.
silence

Marge... coming back here has meant a lot. I want you
know that.

e
Well, aside from the black flies, it's meant a lot to
e too.

.. Marge.

A
Paul.

pAUL
.. I'm getting tired Marge

MARGE
I.. 1 want to hold you.

Paul, Marge also lies back It begins to get Dark.
She tightly holds Paul

Marge. You don’t mind that you'll be waking up next
£6’a corpse do you?

MARGE
T'11 be waking up next to my husband, like I've done
for the last 30 yeare

Long Pause
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An Authors note »a

Party
oy Mike Puckett

Day 5. Live to Bat 2a
by Paul Lazo

Daye. from an Ttalien: »as
by Jamie Hovis

Day 7. Burning Down an Italian Restaurant
by Camille Fowley

Day 8. The Infernal Family Vendetta ...
by Jacob Davison.

Day 9. Storage Was »sa
‘by Emly Pojman

Day 10. In Which the Gang takes to the streets and Complications Arise .. PS7
by Eli Barraza

Day 11. Can you lend me a hand
by Katy May

Day12.Loveisa Bat
by Melissa Jesser

Day 18. Breakfast at Betsy's, Hold the Lettuce.
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oD womAN
Give?

MADANE DANI)
Yes. Give. Bverything has it's price.
DOMNIPEROUS
See? I knew it. Charlatan.
oD womAN
What do they want?
MADAME DANTELLA
Life. They want life.

THAT'S ME1 SUE'S SENSTHG NE11 ¥ES1 T vant life backi Give it
to me and 1°11 give you anything!

Madame Daniella goes oddly still again,
and she starts to gyrate in her chair.

MADAME DANTELLA

Which of your children will you giver
oD womAn

I have no children.

MADANE DANI
Which of your children will you give.

Youns BILL,
Domniferous, who does she sound like to you?

ROUS
Jane. She sounds like Janc: But hox?
Jane walks out from the shadows across
from Madane Daniella. She is obviously
puppeting her.
/ANE/MADAME DANTELTA
I vant. your great Gxandcmld. Give her to me and you will
al v

Toaite heervo yous
Tomg B
101 (to Domniferous) Still don’t believe? I shot her great
SeaMadsaghtar ho T coaid Livs S0AlA and nov we'rd B
Witness this! Blackout
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Oh please, Gus. Like | said, it all very exciting. You can expect me and Ethel here
opening night.

GIUSEPPE:

KANDINSKY:
Or maybe a chiant? And fava beans?

KANDISNKY laughs at HiS own joke.

GIUSEPPE:
1o not think the fava beans. But yes, sangiovese is chianti.

KANDINSKY:
Ah..Well then. ook forward to it
GIUSEPPE:
Good! I willlook forward.
blushes.
KANDINSKY:
Oh my. How European,
GIUSEPPE laughs
GIUSEPPE:

Yes, my friend! 1 am from Europe.

HE slaps KANDINSKY on the back. Exit KANDINSKY,

PPE:
ABLBilly my boy, my baby boy. You and me'sa gonna make-a some big money, yes?
GIUSEPPE crosses to where BILLY its crying on the ground.

GIUSEPPE;

the whole world,

BILLY:
Why are you speaking with such a thick accent daddy?
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conTIuED:

Domniferous can tell where this is going. He
relents and does not try to fight back only
because he knows he can never beat Young Bill.

powgERous
A good man?
YoUNG BILL
No such thing.
Toung Bill quickly and deliberaely wraps
rous’ ne belt, str .ngmg i
Dommifeross lones to renain tatm
dignified.
DoMnTEEROUS
(strained)

A heart for a heart.
His body twitches, an instinctual response.
YOUNG BILL
(as the life leaves Domniferous)
Some heartsare better than othors.

Young Bill removes a vial or container of some

with his knife and collects some aps it
0ff and stands to leave without hesitation. Ther
he stops, goes back to the =

. He bows sadly and walks off stage,

Jane motions Madame Daniella in the same way and
the fog is sucked backward and into a small box at
Jane's fest—-it is as if a universe has been
Contained and wrangled back into Padora’s Eox.
Maybe it is Pandora’s Box.
aane
You see. Even the freest, even the noblest can
Toduosd to.she Lovesty evil ihetinct: Te is elaply a
matter of motivation.
MADAME DANIELLA
(in a trance-like voice)
Yes.

aane
And now, William will bring me what I want.

(conTTNUED)
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Tou orashed the car 5o you carry the demon clau
rry, Idon't make the rules.
But you did. You literally said I was the one--

Rosa snatches the box out of his hands.

Rosa
Fine. On the condition no ona gats to whine for these
last few blocks, got it?

The guys nod. Rosa walks but stops after a few
steps.

Ros)
Why is the box wiggling?
e
bemon hands, man. Haybe they get jumpy.

The box wiggles and Rosa drops it. James tries to
catch it but fails as it crashes to the ground
offstage. A fow squeaks are heard.

BILLY
WAS THAT YOUR FUCKING RAT?
T

His name is Checkers and I shall neither confirm nor
deny.

Rosa grabs the box and brings it back to James
and pilly. She holds up the demon hand. It
covered in bit

Wel shere's 1o denying enat stupid rat thought it vay
snack ¢
BILL:

No way Max is gonna take his hand back like that.
anEs

Maybe he’ll like the new look?

Rosa looks up at James.
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conTIuED:

She puts tvo fingers on his jugular and tries to

Hey listen, I'm gonna say he's dead. I could do mouth
to'mouth, but 167 do, T mig
And if the cops show tp, chances are I realy il be
found responsible for ail this somehow

s is. 1 think he's dead. I'm sorry.

oL womA
Dead. For certain?
SHARAILA
Maybe? I'm no doctor, but like,

, yeah. No breathing, no
Pdeer Bur Toke o savs 1 dian L Hii Rin: He res
already dead and then I'did a

double check and he is
indeed dead. Forreal

oD woman
Search his pockets.

suakaIZA
What?

o

The key. Now’s our chance. Look in his pockets.
SHARAILA
What key? I'a not stealing anything fron a dead white
guy. Talk about fuoking ghos

YOUNG BILL enters unseen again. Lurks in
o R
in the bag.

o

Lok with me. Help me find the key.
snakaIZA
Listen, lady. I kinda have to get out of here. These
girls might be here any minute. Someliow they alvays
where to find
o

You can stay here. I nead your help.

(conTTNUED)
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X (coNT'D)
That’s enoug!

Carl jumps for the cross on the ground, grabbing it just as
Max swings his axe and slices the top half and Jesus clear
off.

carL
Holy shit.

e deron unfurls his wings and grabe Carl with his goot
it PR ding.the. ke Yo bla Rck: madaand BYT1y hald enstr
hands up in surrender.

o
Okay, thats ame you wanna
pey SHL ana rilanabs rind the
glaw’shat your grandmother stole

and retarn it or T kil

carL
carl.
uax.
Or I kill carl!
The demon drags Carl onto the couch next to him.
X (CONT'D)
And trust Do, 1 oan hold a blade o
Somecne’s throat for a very lon
time. My last record was & months.

Beat
BILLY
You're just going to stay here?

HAx
yesh T tigured, ve'ze slready
here; and you two are tho ones
he i1 have o Tind my olaw:

Rosn
ust don’t stink up my couch with
sulfur,

uax
No promises.

Billy and Rosa back away slowly to the door, unlocking every
Tateh.
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Robyn sits on the floor alone.

RoBYN
Asshole.
The cat, which Robyn secs now only actuslly has 3
s comes hobbling over to her, dragging its
useless 4th nub-leg across her favorite carpet. Oh
god. Is it bleeding from the nub?
ROBYN

Nonononono! Stay over ther- ahhh fucking Christ.

The cat curls up next to Robyn and begins licking
its nub. Not blood. Jelly? It takes a minute, but

She ever could have imagined.

RoBYN

RoB:

RoB:

RoBYN

S0 what’s your name little guy?

The cat purrs. Outside, a siren passes. All

quiec. Robyn looks mors alons than she ever has

borerd. She finds the cat's collar and nametag:
DING.

You11 Listen to me, won't you Pudding? You won't just
Pass no by

O forget. t
FUCKING sink for days on end and attract flies?

Robyn sobs.

You'd never do that, not to me, no no Pudding. Not to

me. Because we understand cach other, yes we do. Yos.

Yes. We're broken, and the world dossn’t like broken
vs.

The cat begins to gnaw dutifally on its other leg.
The complete one. What a pair these two are.

T honestly don’t know what 1°d do without you, Pudding.
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‘The Ant Problem

ocell
up o hiscor
clarence
Ithasto be good,
fortabi od
negotatons. fyou were il
i . He sis up auicly.
cLarence
Heylsten, I gonna call you back. Somebody's hee.
confused. He
dressond holding  small pure. She smiles s sh sces him,
cuarence
Cantheipyow?
RacHEL
here about the ant proble.
ahand.
cLarence
s, o ofense, b

hell dontlook ke an exterminstor,

RAGHEL
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MARY, Where the fuck are we?
WHITNEY. Don'tswear.
MARY. You ustthe fuck sweared.

WHITNE!

T'm older than you. We been walking for ike, shit, miles / like
JESSINIA Call her.

MARY. My phone’s dead.

OLD WOMAN. from out the window) Well hello there, can 1 / help you?
(The girs are startled)

MARY. Don't fuck with us.

OLD WOMAN. Oh God, of course 1 won't, 'm, T'mno
ncomforiahty) o 04 Womn i e il oo

MARY. That's my name. Mary.
OLD WOMAN. There's a ot of us.

MARY. Wish there wasn't.

OLD WOMAN, Well It nice not to be alone.

JESSINIA. You gotan iPhone 5 charger?

OLD WOMAN. Oh no I'm afraid 1 use an Androld! Imagine that!
WHITNEY. Let's go.

OLD WOMAN. Are you ladies lost?

MARY.N/o

WHITENY. Ye/s

JESSINIA. 1 cool-

OLDMOMARL O Wal P i 005 e el st N e
Jrozen like that for  few be
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by: Yolanda K. Wilkinson

A dark back room of a speakeasy known
as, “This Place” New York City 1920. It

Vith pinky fingers touching and their
eyes closed.

tadane panieils slavasky is guiding
then into a med. s
Fastern Ruropesn accent.

HADAME DAVIELLA
athe deeply. Fill your whole body with your bre:

Your broath sy 1ight. n 1iohe that Fills the entire Uaiverse.

B light that transcends

She reaches under the table for her

string that triggers a door opening.
MADANE DANTELLA

SPIRITS OF THE WORLD BEYOND! HEAR WEI WE CALL TO YOU AT THIS

HOUR WHEN THE MENERANE BETWEEN OUR TWO WORLDS IS AT IT'S

THINNEST! COME! Jom!

PERHAPS YOU HAVE UNFINISHED BUSINESS! I WILL BE YOUR VESSELL

She stops speaking and puts her foot on
@ pedal that will produce a knocking
Sound in another part of the

MaDANE
15 Bimoie Sase en won ‘bresent with us? It you are, make a
Sound. Give us a si

erous and
Young Bill "materialize” behind Madame
baniella. No one can see or h

MADAME DANIELLA
T an here at the request of this woman.
She touches the “0ld Woman® who is now
young to her right.
o oawIELA

na
Can you feel her life force? She is yearning for somethi
She 15"tilla with desive. Pulfill har deepast wish. Are you

She presses down on the pedal with her
oot and a soft knock is heard.
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BILLY, MOVERS, and CARL
(In harmony)
Oh oh-oh oh-oh oh-oh

Lights back up on the inside of the restaurant covered wall 1 wall i lle ids blood,
he DELIVERY BOY's limbs si stacked nealy b the cash registr.

it 10 the sk, CARL ente
s, hands 10 the MOVERS

'SUPERSCRIPT PROJECTED OVER THE STAGE: HERE COME THE BIRDS FOLKS!

BILLY.
They uot an apartment with deep
Pl carpet

And a couple of paintings from Sears
A b waterbed that they bought
Withhe bread

They hud v o couple

Ofse
They staried o fight when the
Money go tight

\nd they just dida't count on
The tears

eckofpigensdesceds v te e, CARL ik HIS s, T MOVERS

audience.
Deling s and piano solo.
BILLY, MOVERS, and CARL
(In harmon
Oh oh-oh oh-oh oh-oh
The onslaught contines, seemingly endiess
BILLY
They lvedfrawhiina
Very nice syle
Bit s always the same n the end
They gt divoreas a mater
And .hn parted he closest

Thenoe ing 1 the queen went
Back o
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GrusEpE
The Pauls, mant Everyona’s like Paul, I give them the
money andthen they try to skip out on the bill
escaping through a window. Like I don’t have kids to
feed? Ungrateful assholes.

MARGE
T mean I agres that Paul’s an asshole, but can you
blane hin for running? You are trying to sell his
organs on the black market

GruszeeE
Hey, hey, HEY! Introduction to Ethics, cool your jots.
I'n’the lnderdog here. I'm the Katniss Everdeen of this
whole freaky fuck up rigmarole.

MarGE
Katniss Everdeen?

GIuszpeE

Yeah. I read to my kids at night, I'm an illeg:
transplant surgeon and a great bad, sorry to o your

MARGE
No I was just expacting-

GruspE

What? A seven foot tall syphilitic morphine addict who
can only get an erection against the sound of skin
pesling under a hot knife?

2ad also maybo tho kind of uy who has a collestion of
baby organs in antique bell ja

Giuszree
E 1ot Where vould T even got antique bell jars? vhy
couldn't T just use like jam jars or I don’t know,

modern bell jars? Tt's nob worth the stfort,

MARGE

1f you say so.

G1usEPPE
Look, Marge, my favorite band is Vitamin C, I'm th
victin here. I'm less of a creepy organ abductor and
more of a biack market 'Make A Wish' sponsor.

ARG

How are those tuo things sinilar at all? Why do you
even need to explain this to
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(Singing and dancing)
I'm Dorald, the Losic Cat!
T it e o sty vl
Because human experience s subjectve!
'm Donald,the Logie Cat!

STREET MAN
CAN YOU SHUT THE FUCK UP, LOGIC CAT?
MARCEL
You need ta work on your thyme schemes, Donald.
DONALD
(Sarcasically) Meow.

MARCEL

Please. i P okay?
teach you how tolove me.

A
‘ou sid you would. You said you would teach me.
MARCEL
Tean' fix your lfe!

DONALD

ing)
ald, the Logie Cat!
“The nita love responses of the human being.

Tm Donald, the Logic Cat!

DONT YOU TALK ABOUT MY MOTHERII 1! Don'tyou dare You donft get i you're just &
hallucinated cat...He begins 10 cry)

MARCEL
(Gettng a handkerchief from his pocket) There, there.

STREETMAN

MR R ey Why idyou hvetogof i) Was 1 good
enough for you? Wasn

e
farm!

MARCEL
What happened?
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Well, what are we going to 8o with hin? We cant just leave
hin trapped in this apaztment Magbe we can put some fliers
up near the mailbo:

Why doyen cater a ssbond age g thought 4t wasa et for
me to kill.

I thought it murderer hiding in the dark.
Pt b g v

PHILI
Robyn, it's none of your business.
)

o can do it anonymously. "I not. leaving without knowing
the cat is going

She walks over towards the cat.

PHILIP
Fine. I'1) talk to you later.

ROBYN
T don’t get it. What is wrong? What's going on?

Philip takes keys out of his pocket
and hands them to Robyn.

PHILY

Lock the door on the way out.
soBvN

Are you really serious? What the fuck Philip?!

ehilip leaves. Kabyn stands alone,
beviidered, ih che center of

ROBYN
You really just left me alone?





OEBPS/images/generated-1410229143-410108.jpg
CLARENCE

JANE
well, Robert
together God, we were 5o youns then. That was before he was even famed, you know.

(Clarence siands up and walks to the door)

JANE
texacly

you to stay. He has a . propositon.

CLARENCE
P notsure | can trust & man who exists in two dimensions.

JANE
Iinvolves money

CLARENCE
What kind of money?

JANE
American. He will pay you two thousand dollrs o leep with me.

CLARENCE
What? Why? And how do you feel about all ofthis?

JANE
Look I We don’ 2 fe, him b
¥ . you
Know - during
CLAREN
Andif L refuse?

JANE
He's not aman you want to efuse.

(Clarence taresat her, hinking long and hard)

FADE OUT END OF SCENE.
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ROBYN

PHILLIP
Tt that what the it i For?

ROBYN
es, butif I forgetabout the not, this whole thing could become disaster

PHILLIP
Okay - Pll beinside.

Phillip exits laving Robyn alone with her thoughts. She
takes out her cll phone and the scrawled note and dials
quickly before putting the phone o her ear

ROBYN (into phone)
.. Hoy. b, Youdon't know mc*mmﬂ)he youdo. lguus)uukm me bette than
Tknow you - oof
saw it~ I'm somry. et fape by e = P b mcaing e pick
P — which, you
of course know, that | haven' done. Anyway — ' not goin (0 pretend o know what
T'm doing or i this s even a good idea or not or - anything. but 1 lked your cat and you

May

Top Knock
call. Orstop by. Fither. Okay. Okay, I have 10 go

She hangs up and takes a deep breath before followingin
Philip’s direction.
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Madane Daniella begins to breathe
deeply and rhyihmically. she seems to

5o inco'a erance. a moment, she
spea
o oz
Benevolent spirits, help me to make her understand. Give me
Yo Knowlodge of hér heart in order to connect with her.

DOMNTFEROUS.
Oh this is absolutely grotesque. I'm sure that
knovledae:chis crook receives is doing to Feauize the wonan
paying large sums of mor

Madame Daniella instantly goes still,
hor breathing is shallow and a low airy
voice cones from her.

MADAME DANIELLA
Shhhbhhhhh.
Youns BILL
Yes be quiet.
DOMNIFEROUS
T vasn't speaking.
MADAME DANIE

A
ShhhhhR. ..Sha...Sha...ka...lia. Sha...ka...lia. Shakalia.

7he “old voman, shesked sics uprighe,
opens her eyes and looks
Daniella.

D wonAN
How do you: know that, nana?
YoUNG BILL
Did she just say “Shakalia”?
DOMNIFEROUS
Yes, T think so.
oD wouan
How do you know that name?
YouG BILL
“Shakalia® is NOT a common name, especially in 1920.
DOMNIFEROUS
very interesting.
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GrusepPE
Sachuge I & good person and T sndoy pesce of aind So
Yook let’s say

e
But I don’t have a brain tumor.

GIusEpPE
T've had a long day, Narge. It's o hypothetical brain

mor. Your brain is tumor city, population soon to be
Soro what o you

MARGE
T dunno, that’s a tough situation.

GrusEpPE
Exactly! And that’s where I come in with my big
brisfcase of money! I give you 50,000 dollars and a

organs will be used to save numerous

MARGE
Wow, 1 guess you're not a bad guy after all.
GrusEzPE
That means a lot Marge, T mean that.
MARGE
So...what now?
GIusEPeE
Well now I'm in a tricky position, because Paul-
e
Hy husband.
Giuszree

Right, because your hushand decided to be a covard and
skip Sut on the bill, apparently being dissected under
the knife for a well compensated greater good lost it's
Fomantic appeal.

MARGE
I can try calling him and see if he’ll come back, but
T-va"book martied Lo hin 1ong anoogh to waow chet
probobly won't work.

G1uszpeE
Thls, G BN g0 AN, o S g BB X0
and how much I love the band Vitamin C, so you know
“hen T say »
Vour organs instead. T reasaasally mean i
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GIUSEPPE looks the DELIVERY BOY over,

GIUSEPPE:
,can lask,

DELIVERY BOY:
Boyam !

GIUSEPPE:
Good. That's very good. Here, Billy,help me move the piano.
BILLY:

Oh man dad, 1 don't know.

G
Do ftnow, my child before thisltte lad gets any skinnler.

B

GIUSEPPE:

Twil
cool(you up a fine and dandy treat.
DELIVERY BOY:

Holy fuck! Thanks a ot mister!
DELIVERY BOY del

GIUSEPPE:

‘Yes! Magnifico! Ah, these are Just perfect.
HE sets the jar on the top ofthe piano.

GIUSEPPE:
Now, my child, you may begin,

Lightsfade down to.a spotlight on BILLY.

BILLY;
Abottle of white, a botdle o red

Perhaps a bottle of rosé instead

We'll get a able near the sreet

Inour old familiar place

Youand1, face o face
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TheKey

OLD WOMAN
1's for a roomin my house

SHAKALIA
‘Why don't you have a copy of if?

OLD WOMAN
My husband had the copy. T had mine.

SHAKALIA
Fdon'think it here

YOUNG BILL
Did you lok n the front zippered breast pocke”

OLD WOMAN

(Shocked at the voice)

Hereits.

SHAKALIA
What'sin the roon?

OLD WOMAN
Noting

SHAKALIA
s that & place where I can be safe?

OLD WOMAN
No

SHAKALIA
Okay. So where do 180 o be safe

OLD WOMAN

Anywhere

SHAKALIA
‘What? No Plesse, where do 1 5o, you swore | would be safe.

OLD WOMAN
You e
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2°blast of hear—-che skies are boi

A thick fog slowly tumbles into the red-washed

ot e space. Jane an
Madane Daniella are silhouetted in the background;
they are watching everything unfold, but they are
separated from the cloud of red fog.

THE CHILD
Gin o child’s playtal mamor, draving
out the and Eidgeting aviuily)
What. is it ca11oar how big-is the sky? bo you know what
Skin is made of? Can you tell me where wind comes from?
What is is called when you see a man out in the dark,
dark, in the dark and ho s yor you can’t say,
y; ‘e scares you and you can’t yell? ¥nat s tha
called? What s it like to lose your favorite o
os rain alvays fall down? How do T know you are real?

What's it like to die?

Suddenly she is snapped up into mid ai
Ta Clak £r°ihe anite and somecne. Just pailed the
rope with a violent jerk. As she is whipped into
Eheair blood sparts out of his throat and makes a
river across the stage that keeps dripping,
pouring as, the body disappears in the rafters. The
Strean of blood continues burgeoning until it i

The 01d Woman is horrified. She screams and drags
her old, weakened body off stage.
YOUNG BILL and DOMNIFEROUS enter and kneel down
next to. the blood river, scooping up water to
refresh their faces. The moment the water hits
Theix"faces, the Blood Fiver is wacer: meal veter.

YOG BILL

Water is everything.

(conTTNUED)
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STORAGE WaRS
{3 lacge valk-in storage locker. Lignts
5 on BILLY and R0sA sorting thio:
oF unk once Bolonging to BILLY’S
Tate geandmothons)
RoSA
(Picking up a crossbow)
Your grandmother was into some really weird shit, huh?
BILLY
She was a survivalist.
RoSA
That's kind of an understatement.

{BoaK cone ot otgtng eheonghathax
marked “somb Shelte:

ROSA (CONT.)
This place is 1ike & fresking old lady mausoleun. There's
got to be 40 years of crap in these boxes. Was Grai
barbara an aninal person by any chance?
BILLY
Yeah, you're gonna find a lot of cat skeletons.
(K08 opens another box and looks insids.
She grimaces. )
Rosa
Found them. Any other surprises I should be aware of?
BILLY
Nothing you wouldn’t expect from your garden-varisty,
gt <10 1agy who sius bappened o pracice the dark
.cts. Romember, we’re looking for a dehydrated demon claw

e Ao anyoning oracy fin
going to jump out at you.

(A loud crash sounds from the back of
the room and a stack of boxes falls to
the ground. BILLY and ROSA jump.





OEBPS/images/generated-1410229143-410008.jpg
PAUL

1 love you Marga.

MARGE
T love you too.

after a Moments pause

‘BLACKOUT
LIGHTS U
Morning. Birds chirp and faint light comes from
the window. Paul yawns and gets out of bed. Half
asleep he walks to the bathroom. Audible sound of
hin peeing. Marge is fast asleep. Paul starts to
Sstops. Something is wrong. fo
looks at his hands. He looks at his feet. 'Tt’s...
normal?’ Marge yawns and turns and is shocked.

MARGE
P... PAUL?
PavL
Lo oMarge. ..
aga:

e
You're... You're.
MARGE GOES UP AND EMBRACES HIN.
MARGE
How do you feel?
PAUL
... T feel fine.

MARGE
No, no pain or?
2avL
Actually... I feel great!
MaRGE
oh my god...
She Kisses him.

MARGE
Tt's a mizacle,

It's a miraclel
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GIUSEPPE
You'tasied phenomenal.
BILY

Twish I vas a cool as you.

GIUSEPPE
But then we warmed you up and OH MAN, was that smar

BILLY
‘Sometimes you kind of smelled though.

GIUSEPPE
You could have used some seasoning
BILY

‘And boy were you funny, sweel... sensual

GIUSEPPE
Tomy stomach!

BiLLY
And 1 guoss, that t00.._/m going to miss picking each other brains. The occasional sieop over.
The long walks o the beach. And bigges on the st - the sex. Actuelly, no, The sex sucked.
You were soat. | aimost died a least twice.

GIUSEPPE
Youre gay?

BILY
Badtime?

GIUSEPPE

mean
bodies here, mate.

BILY
‘Spaaking of bormb, lt's get 1 of tis ono before someone s0es us.

¥ strgl runk the pond
Hsinks.

HERBERT

BILLY
Goodoye, my fat fuck.

GIUSEPPE
We'e inthe clear
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ADGUST CORPSE: can you lend me a hand?
RosA: e will. He has to. Let's go!

(Rosa puts the severed hand in her purse and charges forward to lead
he way, which happens to be through the audience, Wth a new found
vigour.)

(he lighta flicker on and off. Grandns sppesrs. her eyes are now
black. She cpens her mosth and blood peve cut. Then, she i gons.
The 1ights return to normal.)

BILLY: Wait!t! (silly grabs her arm- an impending fesr has cope over

him).Did you hear something?

ROSA: Hun? o, hurry up, this hand ain’t gonna reattach itself

BILLY: T thought T heard.

ROSA: Lok, buck up, bro. This is happening. No more skittish nerves

and pussy footin' around, This is our ons clear shot at proving we

can do this. To prove that we aren't dumh stupid babies that don’t

ey anything dbout nothing. W have ane short. 1ife to Live and s
better live

BILLY: That's not uny.

v o o S AR s et ket

45 missing a hand and that hand has been nibbled at

ees. . Fiatay, Gokeortonted meme TIAC T Sisges; ot o5 doanen

of surviving in this here precarious situation. Shit is real, you

heac? You get what I'n saying? You picking up what I'm putting dow?

Paving unat I'm laying? Beating what I'm boxing?

BILLY: Snacking what 1'm packing?

ROSA: Putring unat 1'm passing?

BILLY: Sipping uhat T'm drinking?

BOSA: Hitting what T'm pitening?

BILLY: Scribing what T'm saying?

ROSA: Snifring the cheese I'm cutting?

BILLY: (sincorely) Waxing what 1 wish I could drive around on
weskends?

ROSA: putting on the outfit that I've laid out for your

BILLY: (kindly) watching the documentary that 1 recormended about
Hall Street and corporate greed?
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from onstage from everybody except SHAKALIA.

OLD WOMAN
Quick! Someone turn on the lights!
JANE
Tmonitt
the OLD WOMAN center
stage, and YOUNG BILL “get nside- |
the ground.

YOUNG B
Come ON! Don't deny me this one chance at mortality!

OLD WOMAN and JANE
being able to see YOUNG BILL due o him being a ghost.

JANE
Shakaliall NO!

OLD WOMAN
Oh my God:

YOUNG BILL

Oh sure,she gets atention when she dies, while 1 just get thrown in a ditch for dog.
food.

!
while YOUNG BILL watches them in frustration.
YOUNG BILL

used so much energy to get the gun to fire!

FEROUS
Wellthat's because you're doing it wrong dim dun,

BILL He wears
hi be 1)

YOUNG BILL
Might  ask who you're suppose to be.
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BILLY
-but you know, disbarred surgeon moonlighting as a
blacknarket organ harvester is just uninspired in a
post-Breaking Bad culture, have some originality, Dad-

BERNIE BERNIE (AFRIKAANS)

(mutters)

(mutters)
Organs?, Organe?
B1LL:
If he could see me how I am now - not +rights now- but,
He extracts the dildo.
BILLY
-working hard, hehe, literally - supporting the family.
He walks to the window and lights a cigarette.
B1LL

T've even been buying his stock off him through a
fence, o make the sad fucker feel good. It's not
entizely unuseful - oke’in Bejing that

her ot b0 a0 it w1th intestines c1ed arsund my meck -
He turns back to the monitor and blows a kiss.

BILLY

Sorry Bernie-boo, but that's how I make the real geld.
on screen, Pithy the dog jumps back on Bernie’s
bed as there’s a knock on Billy’s door.

GiuszePE

(off-stage)
Hey there Billy-boy! The lasagn-ya is almost upon-yal

BILLY
Fa fucks sake pad, 1 kaoet Family fucking lasagna
night, elke fricking fucking verdomde Sondag

Billy exits and we hear a shower come on.
screen, bernie tries to turn the webcam cff, but
" b

disturbing rumble his massive, dil ed
gut. He grimaces in pain as Pithy Starts barking
at the noise. When it stops, be: on

BERNIE

BERNIE (AFRIKAANS)
organs. - -Organe.





OEBPS/images/generated-1410229143-410043.jpg
BILLY
Abottle ofted,a botde of white
Whatver i of moodyou'e noight

Tl meet you anytime you wan

In our lalian Restaurant

(CARL steps forward outof the resiauran, down 10 the frontof the stage. playing a
ronsing las sax solo.

Applause break.

MOVER L

romt IS back pocker, st i the masonjar on 0p of BILLY s iano.

MOVER 1
Man, what are you doin’ here?

CARL MOVERS and BILLY all e 10 e andience and wink.

blood, then out enirely.

UPERSCRIPT THE STAGE EMOVE YU
poNCHOS.
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Jamie Sanders. Scene tie: “Clarence”

accent e s looking around nervousy.
shay
I They
thetable.

Jane: il Sorry Im ate.
Clarence: It ine. urns,sees makeup smears - are you okay?

00 goodness, that 1 didn'teven think about that.

hair for her.

Jane has sat down, does not react.
Clarence (CONT'D): That was mch funnier in my head.
Jane: What? Oh! Oh ot HAHAHAHAHAHAL 1t was unny!
Clarence: Now you'refust rying o make me feel beter,
Jane: Nol 1 promise! 1 was very cute. You're cut. ke you.
Clarence: We've anly just met

Jane:draw alot from firstimpressions.

prep for blind dates by cring.
Jane: s along story

Clarence: Isnt that kind of what datesare or?
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PROJECT START: Friday August 1st 2014
PROJECT FINISH: Sunday August 515t 2014
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Total Words: 24644
Average Words per day: 794
Average Words per hour: 35

Soenes from an Italian Restaurant Jamie Hovis

De Facto Protagonist: Billy/Young Bill P17-P104
(who I declded are the same character)

Estimated number of characters: 45

s AGE: 10
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HERBERT

the ground.

BILLY & GIUSEPPE
Fuck

HERBERT
10p quys, he's ot kicding. I happens. Ive seen it happen.

BILLY
Hey there, kiddo
daddy.

HERBERT
soldd.

GIUSEPPE
Hoy, 1 bet your daddy didn' mean i

HERBERT

Ho left me on the comer of the sireet.

GIUSEPPE

Wl then, who am [0 judge yourdad. Mr. Father o the year?

BILY
tonignt.

GIUSEP!
et you o ido?

HERBERT

1atn My
afer his father's father.

BILY
Stop. Wo get t. Your famiy like 0 alterate

181 named

GlUSEPPE
Wl

BEAT
Ohboy, would 1!

GIUSEPPE
Probably make a belter son than Bil over here.





OEBPS/images/generated-1410229143-410065.jpg
Waiess
(canying plates to the wo men) You take care now!
Man wearing a Checkerboard Shit exits stage right.
Mackey
‘Whats his beef?
i b e g ol s razy Crdered every kndof meatyou
got' and put wo of

oo e . Aty nres e W oxbaco ol 600 .G e
cheeseburger, hold the lettuce.

d drinks to .

fask from his coat

sly
1 don't deal with crazy hilchhikers, and Mack's off duty.

've been out of town for the last couple: mmms warkmg oy e s s
that we had to close atter a call from the u, but that sounds.

Mackey and Sly wm around

unlit forward stage,

Sly tums back to the Waitess.

sly
“They locals?
‘The wairess just shakes her head.

Mackey
What a week,

eatfor a shortwhi

siy
So much for an uneventiul ight out.

Wairess
1l be honest with you boys, This place's been crazy.
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BILLY
(CONTD)
But you can never o back
re again

The MOVERS shellshocked,

audience.
ground

BILLY.
Brenda and Eddic had had it
Already by the summer of ‘75
From the high o the low to

The end of t
Forthe estof thei lves

They cold oback 1o

The gre

The bst thy could do was

Pick up the picces

We always knew they would both
Find a way to get by

Can'ttell you more “cause |
Told you already

And here we are wavin’ Brenda
‘And Eddie goodbye.

il v
toug o e s, and intothe corner where a space has been cleared for HIS
e i

BILLY.
Oh-oh oh-oh oh-chohohoh

BILLY, MOVERS, and CARL:

Oh oh-oh oh-oh oh-ohohohah
Oh of-oh oh-oh oh-ohohohoh

The cant ERS gather around

BILLY cir
sleves e soted troughwithplgeen oo, Tiough BILLY s ontyt i, pays
TON JORN or

BILLY JOEL.
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STREETMAN
What the fuck?

g dneing
s, Loz
The ety of anspenen s deternined
i g o 5ot
Tm Donald, the Logic cat!!

MARCEL
But_..Um, Mr Logic Cat..sir.. don'tyou see that a cat singing about logic s inherenty.

snging and dan
T Doned e o Ca

Dost e s by what you re redy incined o tink|
learn, you must desire to
i Donid e Lose Catl

REET MAN
Tgetitnow 1 gt it now.

MARCEL
What!

STREET MAN
Thisis Baby D' fault. He must have put something in my drink.

singing and dancing)
Pm Donald,the Logic Cat!

1 you can deduce a contradicton from !
T'm Donald the Logic Cat!

STREETMAN
m tippin balls, man.
MARCEL
T don't remermber sein you take anything

STREETMAN
L (Siting down) Marcel,

MARCEL
Do you even exist? I any of his real?

DONALD
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JANE (CONT. )
Alright, alright, calm down.

Jane takes a moment to prepare herself. She reads
from the journal.

vouwe, sz
can’t fix you.

Jane looks up from the journal, holding back
‘tears.

a
Alright, it’s alright, ve're all okay here. Ue'ro ail
okay

Jane takes a fow deep breaths, puts on her best
"I'm not gonna cry" face, and continues reading.

YOUNG BILL
So... Goodbye, I guess.

Young Bill begins to walk away.

aanE
No. Don’t leave.

YOUNG BILL
T'm sorry.

Young Bill takes one last 1ok back, then exits.
anve
Please. No.
Silence for a moment. Jane begins to cry. She
Zlips to the very end of the journal.
JANE (CONT. )
(to the 0ld Toman)
Thanks a lot, now I have to add a whole nother entry...
The 01d Woman snores loudly. Jane tearfully begins
weiting.
e geon.)

sive it. I'm in no mood, lady.

END SCENE.
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Phillip's srde picks up. He doesn't noice that he's
Walking a few paces ahead of Robyn who seems lost in
thought

ROBYN
Have you ever thought of geting a car?
PHILLIP
Acar
ROBYN
Yeah. Like an oder cat — one whose well-behaved and wise.
PHILLIP

Cats aren't vise — they're piniless.

ROBYN
They're not pointless ~ thy just exist  thy justare. We're poiniles to0

PHILLIP
We're less pintless than cats

ROBYN
1 ke, tjust kind: - ke it wasn'tsure where it
better N

PHILLIP

ou gotal that from acar?

ROBYN
ik Ay o disking ofping . Yout var i ot it

right”
Wi e ybe Sy ki

L
Getacarif geta cat. Just don’ think I allersic

Phillipis about 10 exit SL when he stops and tums to
Robyn.

PHILLIP
You coming?
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i
sets thegirls off into a larger it o laughter)
MARY. Iosing her breath) I can't-

OLD WOMAN. Well this was very nice, but maybe you should-

(WHITNEY throws the unopened bag of chips in the OLD WOMAN ace. Hard.
Abeat)

WHITNEY. We don't need your fuckin’ charity chips

(WHITNEY, JESSINIA, and MARY exit.

LD
tucksstray hairs behind her cars She ties not o cy.

very slowly behind her.

YOUNG B "
behind the OLD WOMAN. He wears a 19505 Catholic school-boy outft. He's so sharp
and so handsome,)

YOUNG BILL Mary?
OLD WOMAN. Yes,Billy (turning around. She jumps) Oh God-
‘YOUNG BILL I¢s alright, Mary.

OLD WOMAN. teay) NoNo'is not. Shesares t i fr  moment T, sofy)

Bil ¥ afraid. That's what

R o B B o It s it it s e Nots

only, and not,y'kr

we do,all u’uj, messitup For hekids. | mean.We don' i much Imrealmnguk.
¥m

oo e vt o g T o Ay and i

Bt i B | e o i Y

try to be better and now I'm just. I'm just an Old Woman in the Middle of Nowhere

o o o' remesaber. You iy o ard Billy bt you don. You dont remembin

o much And1 1 5 hard butsometimes at gt st st and my hand

bleods 4o thatal ighting.
il
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sceng 1

The 01d Woman lies on a couch, asleep. Jane sits
at a table, writing in an enofmous tome. The Old
Woman muttérs in her sleep.

op woma
vesomn, .. Shells...
aane
What was that?
oL womAN
.oRer... Shells...
ane
©Oh, I'm just adding the new tears to my journal.
The 01d Woman snores loudly.
JANE (CONT. )
Hy tear Journalt 1 bave an entry for every tear I've
ever cried, along with the cause and
eeEeiEiion e Thaiih e ot taseney? bpacd, whathax
it stuck to my face or fell to the floor, things like
that.
woman
FEECEEECEE... Sholls... Mm...
a
Yos, well, today has been a good day for tears.
soens as Enough our good days very rarely veriap He
tears, that is.
oL womA
Grr, tears.... Tears.
ann
Sure, I'11 see if 1 can find one...
The 01d Woman shouts and flails her arms for a
moment, then returns to sleeping semi-peacefully.
Jane #1ips to a page toward the beginning of th
Journal.
JANE (CONT. )

Oh, hére’s an old one.

23 Jane begins to read the encry, o Figure appears
behind her. As it approaches, we see that it is
Jane’s Mother. She is in a bathrobe and appears to

a bit drunk. Jane reads silently as her Nother
berates her.
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Jalls - pratfal, hold for laugher.

MOVER. BuLLY,

M
“This bitch ain't gonna it And you're straight-up trippin’ you think we're gonna haul
Il the way back to the van,

BILLY gets up,dusts HIMSELF off

BILLY:
Oh man. She's way bigger than she looked i the ad.

MOVER 2:
bitch. Al's 1 s comin’ in

in peces.
BILLY:
What? Not You can't do that! This piano s sxty years old!

Just another reason'ta put the bitch outta her misery.

BILLY:
Yousure sweara lot.
MOVER 2:
Bitch ain'ta swear word.
BILLY:

I think itis.

Enter GIUSEPPE, leading a MORTICIAN by the hand.

GIUSEPPE;
And see here buddy?
GIUSEPPE:
HEARSE
PARKING” 4/7.N i
BILLY:

Oh Christ dad, what now?
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INT. ITALIAN RESTAURANT - NIGHT

o fire conclnues to spraad theoughout. Tables, dimmervare,
paintings being consuneq in the inferno. The biace Tesches
the ornate obsidian piano.

The fire licks and peels the vood. A large dark claw BURSTS
£rom the keys!

INT. ROSA'S APARTMENT - NIGHT

Kosa SLS the door behind her, extensively setting every
upon it. She sits on a cotch next to a calm Carl and
Rl

Carl sips from a freshly opened beer.

RosA
Okey. 11 we need to do nov is lay
low tntil the heat goes d

every sense of the word

cars
can do.

He finishes the current bottle. e pops the cap off another
and continues drinking

Didiyou £ald Showe'out oty
£ridger

pho'e drinking who's booze s
burned down what.

BILL
it restanrant wad s ay B
i e
ek ny ane LE 40 wasi ' already

carl pate Billy on the back and passes him a beer.

cars
the plus side, I'm sure she’d be

yery happy that Jou and your best

friands waren't acorched &

criep,
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It’s more than Anteres[)ng e Just. lett shakalia’s dead
body. T shot her

DOMNIFEROUS
Yes T know.

YoUNG BILL
Of all the names to say, why say that one.

foung B. ser to Hadane
Bavieky ana sooke. T her facer

Youns BILL
How do you know that name?

oD womAN
Ansver mel How do you know that name?

MADAME DANIELLA
(breathlessiy) 1t is your T Viueta in hevssase’ that you
created

woan

It vas the name I gave By favorite doll when I vas little. T

Just liked the sound of it. I aluaya thought that I would
my daughter, if I had one, *Shakalia’.

YoUNG BILL

Oh my godi Did you hear that?i
EROUS

Yos T'm standing right beside you.

Young 8111 noves closer to the vonan
and studies her face

Youns BILL
You know, she kinda looks like the O1d Woman from before.

aD;
(in her normal fake accent voice) So you have thought about
having children. Use that childlike imagination to visualize
your fature and tell our guest what you want!

oD womAn
FOUERL § vant povert 1 want. to never be hungry or scared
again. I want money! I want everyone to come to This Place
e B b e

MADAME DANTELLA
What are you willing to give for these things?
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Rin't No Party Like a Sausage party

on screen, BERNIE begins to frantically glance

¢ swivels out oF his grasp and crashes. agon the

BERNIE
Fuck!

e e D G M

eshausted. After a moment ha sits up and £inds the
broken 1ightbulb.

BERNIE
(struggling o catoh his broath)

I...yol have five seconds to answor me Bil
T'11...fourt Three...one! + oot

BERNIE stabs his engorged

ke a foot-.
his gut. PITHY barks,
his Pands inside of

astounding length of fermenting, black intestines.

BERNIE
on

SERVIE passes out in shock. PITHY, seill barking,
comes over to him and begins to chew
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e

BILL;

e

iy che fuck vould you ehink ic vas a good idea to put
your feral pat rat in the same box as a demon b

s
I couldn't just leave hin the car.
x

You could have left him at home!

s
He gets lonaly.

BILLY

RosA

¥oll now he gots to die 2 lonely death in suburbia
because there is no fucking way I'm gonna go look for
o Tar wiile Carl gota torvuced

Fine, 1 don't know Carl. 1 don't give a shit a
do s you

e tina while T o find my poc rar. Good: Might:

James stomps off to find his fucking rat.

Asshole. He makes it sound like we dragged him into
this.

BILLY

James has alvays had his own worldview.

n
Lucky for us, T might know a guy who can fix...this.

BILL:

She holds the hand up higher,  -this i fucking
groms, why an T still touching it" ook o

¥
T just hope Carl can hold out that long.
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conTIuED:

SHARAILA
I€ T help you look for this key, lady, will you make
girls don't £ind me? They're crazy

Eden’ E-kiow-what—you: re-capablo-o_because-you're-a-nut
Loud and obnoxious. I'm telling you- the

Kinda way
girls are bananas.
oD woman
T'11 protect you.
sHaRAILA
You swear?
o wouny
fe. Or his. Or what used to be his. I

wear on my 1i
Suet need Jour nelp,

JOmg BiLi s standing in the background, licking

g on the groun:

SHARAILA
You sure it’s in his pocket? His pants pocket?

oL womaN
Tt has to be on him somewhere. Now's our chance.

suaKaILA
What is this key for anyway?
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conTIuED:

DOMNIFEROUS
(holding the vial of The 01d Woman’s
ars, eying it covetously)
Yoo, yes it is.'Buc some vater is botter than other

vouwe, it
ith all things, Dom.

DoMNIEEROUS
‘Then why do you risk yourself for this child? She’s
practically gone and you have mothing to give her.

xouns by
A child is a pure thing. Their hearts are the hollows
in which hope unfolds. Some hearts are better than
thers, mora worthy of saving.

DomnTFEROUS
But who are you to say whose is more worthy and vhose
is not?

YoUNG BILL
A heart can never lie about itself. It always finds a
Way'of revealing its strings:

DoMNIEEROUS
And s0...you would judge a man’s heart by what means?
YouNG 8

1L
By tho fruits of his offorts. A man with nothing to
show, a lazy pan, has the heart of stone; it is

and able.
DOMNIFEROUS
And a man who is gainful, hard-vorking, what is his
heazt?
voure st
ia a strong tree. Growing. Firm. Producing many
Taees?

Young Bill stands and unwraps his belt. He is
struggling, but still firm in his purpose.
pomisgERoUS
a bad man? A man who is greedy, opportunistic,
Pedontstior
YOG BILL
Bis heart is the wind. It howls and grasps for
everything in its path, but holds onto nothing.

(conTTNUED)





